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CL200-2| Alfred Choubrac (French, 1853–1902).| Jane 
Nancy,| c1890s.| Colour lithograph, signed in image centre 
right, 80.1 x 62.2cm. Repaired missing portions, tears and 
creases. Linen-backed.| $1650|

Text continues “(Ateliers Choubrac. Imp. L. Weyi. Colombes (Seine).”
Alfred Choubrac was a French painter, illustrator, draughtsman, 
poster artist and costume designer. “Together with Jules Cheret he 
is considered to be one of the pioneers of the modern coloured and 
illustrated poster of the Belle Epoque in France, in particular in Paris.
Choubrac specialised in posters for shows in the Parisian night-life. 
In 1891, during a censorship clampdown, the Minister of the Interior 
‘seized and destroyed hundreds of posters considered to be a violation 
of public decency. Many artists and their printers were charged. 

Several of Choubrac’s posters were prohibited and he was brought to court along with the printers…In 
an interview with |La Presse,| Choubrac said he was astonished by the upheaval, claiming that ‘nudity is 
exposed everywhere and in much more provocative ways; and I frankly confess that I do not see where 
the evil was, I sought to make a work of art and nothing more.’” Ref: Wiki.

CL200-3| |Criterion Theatre! “Mixed” Or “The Three Hats”,| 
1896.| Two-colour lithograph with letterpress, 64 x 49.5cm. 
Repair ed tears, missing portions, creases and old folds, slight 
discoloura tion. Linen-backed.| $1900|

Text continues “‘I’ve called about a hat.’ Every evening! Troedel & Co. 
Lith. Syd. & Melb.” Poster depicts the character Bosco Blithers to be 
performed by actor Ralph Roberts for the play |Mixed| at the Criterion 
Theatre in Sydney. 
The play was based on a “French farce called |Les Trois Chapeaux| [|The 
Three Hats|] by Alfred Hennequin…first performed in Brussels in 1870 
and in Paris in 1871. One of the catch-lines in the play is “I’ve called 
about a hat”, spoken by the character of Bosco Blithers, a professor of 
penmanship, calling at the home of George Selwyn seeking his lost hat, which Selwyn had picked up 
in place of his own, but then lost again when he picked up another hat.” Ref: |The Daily Telegraph,| 
8.2.1896; Theatre Heritage Australia.

CL200-1| |Paris 1867 [Inter 
national Expo  si tion],| 1867.| 
Wood engra v ing, artist’s name 
“Ch. Fich ot” and engra ver 
“M. Jackson” in image low er 
portion, 42.5 x 120cm. Re-
paired miss ing por tions, tears 
and creases. Linen-backed.|

 $1350|

Text continues “Supplement to the |Illustrated London News,| July 6, 1867.” The International Exposition 
of 1867 was held in Paris from 1 April to 3 Novem  ber; it was the second world’s fair, with the first 
being the Great Exhibition of 1851 in London. Forty-two (42) countries and 52,200 businesses were 
represented at the fair, which covered 68.7 hectares, and had 15,000,000 visitors. Ref: Wiki.
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CL200-8| Norman Lindsay (Aust., 1879–1969).| The Trumpet 
Calls,| c1918.| Colour lithograph, signed in image lower right, 
85 x 61cm. Slight foxing, old creases. Framed.|

 $9900|

Text continues “W.A. Gullick, Govt. Printer, Sydney.” Held in AWM; NLA.
“A soldier sounds his bugle for assistance on the front line while civilians 
listen in the background. Norman Lindsay…joined the Sydney |Bulletin| 
magazine as a staff artist, 1901-09, 1910-23 and 1932-58. During the First 
World War he produced jingoistic cartoons and pro-conscription posters.”
“Recruitment posters were in abundant supply in Australia throughout 
the First World War. Australia relied solely on voluntary recruits to serve 
in the AIF. Compulsory military service, or conscription, for eligible men 
was in force in Australia from 1911, however, these forces were for 
home defence and could not be used to serve in a war overseas. Following the initial rush of men to 
recruit in 1914, enrolments dropped, leaving federal and state governments to devise sophisticated 
campaigns to boost numbers.” Ref: AWM.

CL200-7| |“Kid Canfield, The Notorious Gambler” [Movie],| 1912.| 
Linocut and process screen with letterpress on blue paper, 102.7 x 
38.4cm. Repaired minor tears and missing portions to edges, not 
affecting image. Linen-backed.| $1650|

Text continues “Spencer’s startling special. Kid Canfield exposes by actual 
demonstration the dishonest methods by which the victims are fleeced in 
gambling dens. A distinctly educational feature.” Captions read “Fleecing a 
victim who at first had been lucky” and “The sleeve cheating device.” This 
poster, printed by The Swift Printing Co., Ltd, 5 Jamieson Lane, Sydney, was the 
Australian release of an American movie written and directed by Kid Canfield. 
Richard Albert Canfield (1855–1914) was a prominent American businessman and 
art collector involved in illegal gambling throughout the north-eastern United States 
during the late 19th and early 20th century. Known as the “Prince of Gamblers”, 
Canfield played a major role in the development of the modern concept of a “resort 
casino.” Ref: |The Telegraph,| (Brisbane),16.8.1912; Wiki.

CL200-6| |Exposition D’Art Ancien. Malines [Mechelen, 
Bel gium],| 1911.| Colour lithograph, initialled “W.B.” in image 
lower right, 64.5 x 35.3cm. Old creases. Linen-backed.|

 $880|

French and Dutch text includes “Aout–Oct. 1911. Tentoonstelling 
[Exhibition] van oude kunst, Mechelen [Belgium]. Vu et approuve par le 
College des Bourgmestre et Echivens [mayor and aldermen] de la ville 
de Malines. Lith. H. Dierickx-Beke fils. Malines.”

CL200-5| |“The Belle Of New York” [Musical Comedy],| 
c1898.| Colour lithograph, 45 x 30.5cm. Repaired tears and 
creases. Linen-backed.| $880|

Text continues “From the Shaftesbury Theatre [London]. The Ben Greet 
Company. The Dangerfield Printing Co., Ltd, London.” 
A musical comedy,|The Belle of New York| is an American play in two acts, 
with book and lyrics by Hugh Morton and music by Gustave Kerker. The 
story is about a “Salvation Army girl who reforms a spendthrift, makes a 
great sacrifice and finds true love. Opening on Broadway at the Casino 
Theatre on 28 September 1897, it ran for only 64 performances. It 
subsequently transferred to London in 1898, where it was a major success, 
running for an almost unprecedented 674 performances, and became the 
first American musical to run for over a year in the West End.” Ref: Wiki.

CL200-4| |Dan Leno “Our Stores Ltd” [Musical Comedy],| 1897.| Colour lithograph, 
signed and dated “H. Evans, 1897” in image lower left, 76 x 51.4cm. Repaired tears and 

missing portions, creases. Linen-backed.| $990|

Text continues “Empire Palace, Hurst Street. Monday, November 15, 
1897. E. Weller, Lith., 42 Demark Hill, London, S.E.” 
George Wild Galvin (1860–1904), also known as Dan Leno, was a 
prominent English music hall comedian and musical theatre actor during 
the late Victorian era. By 1901 “everyone in Britain knew who he was. 
They had seen him live on the music hall stage, listened to his jokes on 
the new gramophone and watched his funny antics in some of the earliest 
moving pictures. Even King Edward VII was a fan and the popular press 
dubbed Dan Leno ‘The King’s Jester.’” Leno’s unique humour and style 
seems to have had a major influence on contemporary comedians such 
as Charlie Chaplin, who was often compared to him, and later Spike 
Milligan and the Monty Python team. Ref: Wiki; Bloomsbury Publishing’s 
precis of the book by Barry Anthony, |The King’s Jester: the life of Dan 
Leno, Victorian comic genius, | 2010.

CL200-9| |Bill Jones [Says] “Arm Against Emergency. 
Save”,| c1920s.| Colour lithograph, 71.1 x 55cm. Repaired 
mi nor missing portions and tears to margins. Linen-backed.|

 $1100|

Text continues “Series 8, [#39]. Copyright all countries. J. Weiner Ltd. 
Printed in England. Parker-Holladay Co. (Eng.) Ltd., Drayton House, 
Lond. WC1.” During the 1920s, a number of American companies 
produced moti vational posters and cards to promote “industrial 
efficiency and ethical behaviour in the workplace.” Motivational sayings 
were combined with high quality illustrations to provide “easily readable 
images” to convey the messages. During this time, Parker-Holladay 
Company, a British firm, was also producing motivational posters, 
featuring the fictional character Bill Jones. Ref: Norman Rockwell 
Museum, NY.
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CL200-14| |Matlock. The Switzerland Of England,| 
c1920s.| Colour lithograph, signed “Bernard Rutt” in 
image upper right, 101.6 x 62cm. Repaired tears and 
creases. Linen-backed.|

 $1650|

Text includes “Metropolis of hydropathy. Served by the LMS 
[London, Midland and Scottish Railway] main line. Cheap fares & 
express services. Printed by McCorquodale & Co. Ltd, London.” 
Matlock is a town in Derbyshire on the River Derwent. Initially, 
it consisted of a collection of villages until thermal springs were discovered in 1698. The town and 
district prospered from both the hydrotherapy industry and cloth mills. Ref: Wiki.

CL200-13| |Tarzan. Jacob John Bachmann [Circus],| c1920s.| Colour lithograph, 
55.2 x 78.6cm. Repaired tears and creases. Linen-backed.|

 $1650|

Text continues “The modern Hercules. The 
world’s greatest and most perfect athlete.”

CL200-12| |Bill Jones [Says] “Reputations Are Made Or 
Lost On Each Job – It Is Either All Right Or All Wrong”,| 
c1920s.| Colour lithograph, 71.1 x 55.3cm. Repaired tears, old 
creases. Linen-backed.| $1350|

Text continues “Series 8, [#26]. Copyright all countries. Printed in 
England. Parker-Holladay Co. (Eng.) Ltd., Drayton House, Lond. WC1.” 
During the 1920s, a number of American companies produced moti-
vational posters and cards to promote “industrial efficiency and ethical 

behaviour in the workplace.” Motivational sayings were combined with high quality illustrations to provide 
“easily readable images” to convey the messages. During this time, Parker-Holladay Company, a British 
firm, was also producing motivational posters, featuring the fictional character Bill Jones. Ref: Norman 
Rockwell Museum, NY.Ref: Norman Rockwell Museum, NY.

CL200-11| |Unfair Advantage. Bill Jones [Says] “Knocking Off Before Time Is 
Imposing On Good Nature”,| c1920s.| Colour lithograph, 71.2 x 55.4cm. Old creases. 
Linen-backed.| $1350|

Text continues “Series 8, [#34]. Copyright all countries. Printed in 
Eng. Parker-Holladay Co. (Eng.) Ltd., Drayton House, Lond. WC1.” 
During the 1920s, a number of American companies produced moti-
vational posters and cards to promote “industrial efficiency and ethical 
behaviour in the workplace.” Motivational sayings were combined 
with high quality illustrations to provide “easily readable images” to 
convey the messages. During this time, Parker-Holladay Company, 
a British firm, was also producing motivational posters, featuring the 
fictional character Bill Jones. Ref: Norman Rockwell Museum, NY.

CL200-10| |Bill Jones [Says] “Why Ride On An Ox 
Cart? Anyone Who Resents Constructive Criticism 
Retards His Own Progress”,| c1920s.| Colour litho-
graph, 70.5 x 54.8cm. Old creases. Linen-backed.|

 $1350|

Text continues “Series 8, [#35]. Copyright all countries. Printed in 
Eng. Parker-Holladay Co. (Eng.) Ltd., Drayton House, Lond. WC1.” 
During the 1920s, a number of American companies produced moti-
vational posters and cards to promote “industrial efficiency and ethical 
behaviour in the workplace.” Motivational sayings were combined 
with high quality illustrations to provide “easily readable images” to 
convey the messages. During this time, Parker-Holladay Company, 
a British firm, was also producing motivational posters, featuring the 
fictional character Bill Jones. Ref: Norman Rockwell Museum, NY.

CL200-15| |J. Rowe & Son Ltd. The Best House For 
Furniture,| c1922.| Colour lithograph, 91.4 x 60.7cm. 
Linen-backed.|

 $1100|

Text continues “Furniture, furnishings, crockery, ironmongery and all 
household requirements. Illustrated catalogue and quotations free. 
Russell St. (Only) PO Box 41. Phone 111. Toowoomba. Queens-
land Railways Advertising Branch. Queensland Govern ment Printer 
[logo].” Held in NLA.
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CL200-20| |Joan Crawford In “This Modern Age” 
[Australian Release],| 1931.| Colour lithograph, 100.7 x 
67.8cm. Re paired tears, pinholes and portions to image, 
creases and old folds. Linen-backed.|

 $1650|

Text continues “With Pauline Frederick, Neil Hamilton, Monroe 
Owsley. Directed by Nicholas Grinde. A Metro-Goldwyn-Mayer 
Picture. Simmons Ltd Litho, Sydney.” 
American feature film |This Modern Age| was made in 1931 before 
the enforcement of censorship guidelines in 1934. Ref: Wiki.

CL200-19| |Le Amson’s Variety Arena [Australian Touring Show],| 
c1930s.| Colour letterpress with woodcut, 96.1 x 37.7cm. Repaired 
minor tears and creases to margins, slight foxing and old folds. Linen-
backed.|

 $1100|

Text includes “Le Amson, the famous escapologist. Late of Barnum and Bailey’s 
Circus, in an act that borders on the miraculous, Le Amson escapes from police 
and prison, handcuffs (German and American), straight-jackets, leg irons, shakes, 
locks, chains and ropes. Le Amson, the jail-breaker, will escape from a German 
straight-jacket whilst suspended above bayonets and swords. The ropes that 
support his body will be set on fire. Should he fail to escape Le Amson will be 
pierced to death…The most brilliant and distinctive motor show touring Australia. 
J.F. Williams, Printer, 234 Little Lonsdale Street, Melbourne.”

CL200-18| |Johnny Curley. Ex Featherweight Champion Of 
Europe [Versus] Jack Roberts, The Newcastle Sensation,| 
1928.| Process screen with letterpress, 74.2 x 33.2cm. Major 
missing portions, stain, tears, creases. Linen-backed.|

 $1250|

Image depicts boxer Johnny Curley. Text includes “Great International [Boxing] 
Contest. Stadium, Rushcutters Bay. Saturday, March 24, 1928 at 8pm. W.C. 
Penfold & Co. Ltd Printers, 88 Pitt Street, Sydney.” While the Curley and 
Robertson bout did not eventuate, as advertised, Curley did win a bout against 
Billy (Bluey) Jones on that night at the Sydney Stadium. 
English boxer Johnny Curley (1897–1982) was the “British featherweight 
champion between 1925 and 1927…[He] travelled to Australia in 1928, 
where he won all four of his fights.” Ref: Wiki; BoxRec.

CL200-17| |Tommy McInnes. Scottish Middleweight Cham 
pion,| 1928.| Process screen with letterpress, 74.7 x 33.6cm. 
Major missing portions, stain, tears, creases. Linen-backed.|

 $1250|

Text includes “International Boxing Contest. Stadium, Rushcutters Bay. 
Saturday, Feb. 11, 1928 at 8pm. W.C. Penfold & Co. Ltd Printers, 88 
Pitt Street, Sydney.” Tommy McInnes fought and lost to boxer Oakland 
Billy Harms in this match. 
Australian-born Tommy McInnes (b.1904) was a Scottish professional 
boxer who was active between 1923 and 1935. He boxed at lightweight, 
welterweight and middleweight, and took part in 79 bouts in the UK, USA, 
New Zealand and Australia. Ref: Boxinghistory.org.uk; BoxRec.

CL200-16| |Thurston, World’s Famous Magician,| 
c1926.| Colour lithograph, trial proof, 37.7 x 28cm. 
Repaired tears and creases. Linen-backed.|

 $880|

Text continues “The wonder show of the Earth. The Otis 
Lithograph Co., Cleveland, O. Made in USA. 0-2322.” 
Magician Howard Thurston (Amer., 1869–1936) “thrilled people 
with his own brand of stage magic, a giant production requiring 
40 tons of equipment [largest magic show in history]. Today, he’s 
all but forgotten, eclipsed in history by his contemporary Harry 
Houdini, even though Houdini was more of an escape artist than a 
magician. But in his day, Thurston was the best.” Ref: Smithsonian; 
Britannica.

CL200-21| Fred Powis (Aust., c1893–1978). |“Trader 
Horn” [Australian Release],| 1931.| Colour litho graph, 
signed in image lower right, 101.5 x 72.3cm. Repaired 
tears and missing portions to image and margins, 
creases, pinholes, stains, old folds. Linen-backed.|

 $1950|

Text includes “The miracle of pictures. Africa. [Simmons] Ltd Litho, 
Sydney.” 
Australian release, one sheet, for a Pre-Code adventure film 
made by Metro-Goldwyn-Mayer. “The film depicts the adventures 
of real-life trader and adventurer Alfred Aloysius ‘Trader’ Horn 
[British, 1861–1931]…while on safari in Africa. Much of the film is 
fictional, including the discovery of a white blonde jungle queen, 
the lost daughter of a missionary…A scene based upon a genuine incident occurs in which [actor] 
Harry Carey as Horn swings on a vine across a river filled with genuine crocodiles, one of which 
comes very close to taking his leg off.” Ref: Wiki.
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CL200-26| |Sir Malcolm Campbell. World’s Records On 
Wakefield Castrol Motor Oil,| c1936.| Two-colour lithograph, 
73.8 x 50cm. Repaired pinholes and minor surface loss, slight 
foxing and crazing. Linen-backed. | $1650|

Text includes “Land: Campbell, 301 m.p.h. Sea: Campbell, 129 m.p.h. 
Air: Agello, 440 m.p.h.” 
Knighted in 1931 by King George V for his world record at Daytona 
Beach, Sir Malcolm Campbell (British, 1885–1948) broke the world 
land speed record nine times between 1924 and 1935, his top speed 
being 301 m.p.h. in 1935. Ref: Wiki.

CL200-25| Sheila Farquharson Wyllie (Aust., 1914–1980).| 
Nature’s Gifts. Fresh Air And Fruit,| 1934.| Colour lithograph, 
signed “Sheila Farquharson” in image upper right, 77.2 x 
51.7cm. Repaired tears and missing portions, creases, stains, 
slight foxing. Linen-backed.|

 $1650|

Text continues “Issued by Dept. of Public Health, NSW. Enquiries 
welcomed on all health matters. Alfred James Kent, ISO, Government 
Printer, Sydney, NSW.” This image is part of a series of 18 posters issued 
during 1934 by the Department of Public Health, NSW. 
In 1934, the Department of Public Health held a competition for poster 
designs, with Sheila Farquharson of 44 Maroubra Road, Mosman winning 
third prize. First prize was awarded to Harold F. Abbott of 28 Wentworth 
Road, Vaucluse and second prize to S.G. Moriarty of 48 Constitution 
Road, Meadowbank. About 100 designs were submitted for this 
competition. Blaxland Galleries held an exhibition of this work in Sydney 

from 26 June 1934, which was opened by the Minister for Health, Reginald Weaver.
Sheila Farquharson Wyllie, daughter of noted community worker Marie Langley Farquharson (1883–
1954), received a diploma in painting from East Sydney Technical College in 1934. She later married 
a Douglas Wyllie. Her career included working as David Jones’ display artist during the 1960s and 
creating murals and paintings during the 1970s. Ref: NSW Health; NGA; DAAO; |SMH,| 25.6.1934; |SMH,| 
25.11.1962; |The Canberra Times,| 19.1.1980.

CL200-24| |Martin Place Extension. First Subdivision 
Of Freehold Residues And Four Allotments In 
Elizabeth Street [Sydney],| 1934.| Colour lithograph, 
87.2 x 56.3cm. Repaired missing portions, tears, creases. 
Linen-backed.|

 $1350|

Text includes “Thursday, 12th April 1934. Auctioneers: Richardson & 
Wrench Ltd; Hardy & Gorman Pty Ltd; Raine & Horne Ltd; Richard 
Stanton & Sons Ltd. F. Cunninghame & Co. Ltd, Litho, Sydney.” 
Held in City of Sydney Archives. 
Martin Place is depicted finishing at Phillip Street: the extension to 
Macquarie Street was not completed until 1935. Ref: Dictionary of 
Sydney.

CL200-23| Aileen Sidey (Aust., 1911–1999).| Destroy That 
Dangerous Dummy,| 1934.| Colour lithograph, signed in image 
upper right, 77.2 x 51.2cm. Repaired miss ing portions and old 
tears.| $1100|

Text continues “Issued by the Maternal & Baby Welfare Division, 
Dept of Public Health, NSW. Enquiries welcomed on all health 
matters. Alfred James Kent, ISO, Government Printer, NSW.” 
This image appears to be part of a series of 18 posters issued during 
1934 by the Department of Public Health, NSW.
A poster, most likely this image, by Aileen Sidey of 6 Highfield Road, 
Lindfield, was among those “commended” by the judges of the NSW 
Health Department’s poster competition held in 1934. About 100 
designs were submitted, with Blaxland Galleries holding an exhibition 
in Sydney from 26 June 1934. The Minister for Health, Reginald 
Weaver, opened the exhibition. Ref: NSW Health; |SMH,| 25.6.1934.

CL200-22| Josue Gaboriaud (French, 1883–1955).| 

Le Suffrage A 2 Tours Vaincra La Reaction,| 1932.| Colour 
lithograph, signed in image lower left, 120 x 79.5cm. 
Repaired missing portions and tears, old stains. Linen-
backed.| $1650|

Text continues “Scrutin a 1 tour [first round ballot]. H. Chachoin, Imp. 
Paris, 1932. Edite par le Parti Republicain Radical et Radical Socialiste, 
17 rue de Valois, Paris.”
This poster was most likely created for the 1932 suffrage bill, which 
was defeated. After WWI, “it was assumed that the [French] government 
would give women the vote in recognition of their wartime contributions, 
and in fact the Chamber of Deputies passed a women’s suffrage bill in 
1919. However, the Senate blocked the bill, and continued to block the 
bill each time it was reintroduced.” This impasse was finally broken when  
General Charles de Gaulle granted women’s suffrage in 1944. Ref: Wiki.

CL200-27| |Royal Show, Melbourne,| 1937.| Colour pro -
cess lithograph, 101.2 x 63.3cm. Repaired tears and creases 
to margins. Linen backed.|

 $3900|

Text continues “9 Days, 5 Nights. September 23rd to October 2nd, 
1937. Buy your show ticket at your local station. Weekly and nine 
days tickets obtainable. Fast electric trains direct from Flinders St to 
Showgrounds. Victorian Railways - Australia. Poster No. 163. Robt 
Harding Litho Print.”
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CL200-32| |“Griffe D’Acier” [Movie Serial],| 1941.| Colour 
pro cess lithograph, 47.7 x 35.1cm. Pinholes, minor tears, 
old creases, tape remnants.| $550|

Text includes “|Stalen Klauw.| Ibis Films. [Starring] Charles Quigley. 
Joyce Bryand. Imprime en Belgique.” 
|The Iron Claw,| aka |The Steel Claw,| (in French and Dutch releases) is 
an American movie serial consisting of 15 episodes about a “fortune 
in gold taken from the wreck of a Spanish galleon [which] is hidden 
in the home of Anton Benson, a reclusive miser. The entire Benson 
family and household want the gold for themselves, including a 
mystery villain known as the Iron Claw. Newspaper journalist Bob 
Lane, with his photographer Jack Strong and Benton’s niece Patricia, 
attempt to get to the bottom of the mystery.” Ref: Wiki.

CL200-31| |Universal Business Directories Map Of The World,| c1940.| Colour litho-
graph, 58.3 x 101.8cm. Repaired missing portions, tears, pinholes and creases, trimmed 
lower margin. Linen-backed.|  $1350|

Map contains a key for “British naval and air bases 
leased to USA (Sept. 1940)” and statistics on the 
“strengths of the principal navies [Britain, USA, 
Japan, France, Italy, Germany]” noting “Germany’s 
strength in submarines is speculative.” The map’s 
title includes British and Australian flags, and a 
lower panel showing the factory for advertiser 
Pope Products Ltd (Beverley, South Australia). 
Best known for manufacturing washing machines 
and refrigerators, Pope Products Ltd produced 
munitions during WWII. Variant map held in Deakin 
University. Ref: NLA; ADB; Wiki.

CL200-30| |“Ring Memories”. Featuring Les Darcy’s Last 
Fight [Boxing Movie],| c1940.| Process screen with letterpress, 
101.1 x 38cm. Missing portions, discolouration, and repaired tears 
to edges and image, old folds. Linen-backed.|

 $3900|

Text continues “[Darcy fight] at Rushcutters Bay Stadium, Sept. 5th, 1915. 
Also, Jack Johnson v. Jess Willard; Joe Louis v. Max Baer; Gene Tunney v. 
Tom Heeney; George Cook v. Georges Carpentier; Jack Carroll v. Wesley 
Ramey; Leo Kelly v. Ambrose Palmer; Les. O’Donnell v. Dave Smith. Peter 
Jackson, Max Schmeling, Primo Carnera. Distributed by British Empire 
Films, Pty Ltd, Victoria, Sth. Australia, Western Australia, Tasmania. 
Patterson & Beck Pty Ltd, Darlington [Sydney].” Ref: NLA. 
Very rare poster on Australian and international boxing.

CL200-29| |The Geography Of USA’s 
Air And Naval Bases [Map],| 1940.| Litho -
graph, magazine supplement, 58 x 85.6cm. 
Repaired tears to image, slight foxing, old 
folds.| $880|

Text includes “|Pictorial Quarterly,| December, 1940. 
Copyright Evans Bros Ltd. Drawn for |Pictorial 
Quarterly,| by Pictorial Charts. This supplement 
shows the US bases across the Pacific and 
Atlantic Oceans.”

CL200-28| James Northfield (Australian, 1888-1973).| 
See The New Zoo. Go By Fast Electric Train To Royal 
Park Station [Melbourne],| c1939.| Colour lithograph, 
signed in image lower right, 100.8 x 63.8cm. Repaired 
tears, scuffing and old folds. Linen-backed.|

 $4900|

Text continues “Take a Kodak. Poster No. 199. Victorian Railways 
Australia [logo].” Illustrated in Hetherington, |James Northfield and 
the Art of Selling Australia,| 2006, p41.

CL200-33| Lawson Wood (Brit., 1878–1957).| 
Ringling Bros. Barnum & Bailey,| c1943/later 
printing.| Colour process litho graph, signed in 
image lower left, 71 x 107cm. Slight foxing and 
repaired minor paper loss to edges of image 
and margins. Linen-backed.|

 $1650|

Text continues “Litho. in USA. Ringling Bros. and 
Barnum & Bailey Combined Shows Inc.” Held in Library of Congress collection, USA. 
Lawson Wood was an English painter, illustrator and designer known for “humorous depictions of cave-
men and dinosaurs, policemen, and animals, especially a chimpanzee called Gran’pop...Wood was 
decorated by the French for his gallantry at Vimy Ridge during World War I. He was deeply concerned 
with animal welfare and was awarded membership in the Royal Zoological Society in 1934. His animal 
designs were reproduced as wooden toys and he established a sanctuary for aged creatures.” Ref: Wiki.
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CL200-38| |BOAC. It’s A Small World By Speedbird,| 
c1946.| Colour process lithograph, 97.6 x 60.6cm. Re paired 
minor paper loss, tears and creases, stains and fox ing. Linen-
backed.| $2200|

Text continues “British Overseas Airways Corporation in association 
with Qantas Empire Airways, South African Airways, Tasman Empire 
Airways. 46/359/7M/II/47/LPE.” 
The plane illustrated is the Hythe Speedbird flying boat, which 
commenced service in 1939 in Europe and continued until 1974. 
It was brought into service on the route to Australia in 1946. When 
the first Qantas flying boat took off in 1938 from Sydney’s Rose Bay 
bound for England, passengers were provided with fishing lines for 
use on any of the stops along the way. Ref: Qantas.

CL200-37| |Folkemuseet [Folk Museum, Norway],| 
1946.| Colour lithograph, initialled and dated “A.A. ’46” 
in image lower left, 76.5 x 54.4cm. Repaired pinholes to 
corners. Linen-backed.|

 $1350|

Poster depicts a 12th century stave church from Gol, which is 
one of the main attractions at the Norwegian Museum of Cultural 
History in Oslo. Moved and rebuilt in 1880, the stave church 
derives its name from the building’s “post and lintel construction, 
a type of timber framing where the load-bearing ore-pine posts 
are called ‘stafr’ in Old Norse (‘stav’ in modern Norwegian).” Ref: 
Norsk Folkemuseum; Wiki.

CL200-36| |“Le Monstre Ecarlate” [Movie Serial],| 1945.| 
Colour process lithograph, 47.2 x 36.4cm. Old creases.|

 $660|

The French title and poster shows a “scarlet” monster, while the 
English and Dutch text have chosen “purple” as described in the 
original serial: “|The Purple Monster Strikes. Het Purperen Monster.| 
[stars] Dennis Moore, Linda Stirling. Republic Picture Corporation. 
Herbert J. Yates, President. Les ateliers M. Panneels. Bruxelles.” 
The plot of this serial, created by Americans Spencer Gordon Bennet 
and Fred C. Brannon, begins with a Martian spacecraft which crashes 
on Earth near the observatory of Dr. Layton, rocket designer. The only 
survivor is the ship’s pilot, who has come on a scouting expedition for a 
Martian invasion. He can take the appearance of any human (including 
Dr Layton) and can also make himself invisible. “He calls himself 

‘The Purple Monster’ and tries to steal Layton’s rocket designs. His efforts will be thwarted, episode after 
episode by a secret agent Craig Foster.” Ref: Wiki.

CL200-35| |Hawaii. Matson Lines [Surfboard Rider],| c1945.| 
Colour process lithograph, 75.7 x 48.7cm. Repainted and 
repaired tears and portions to margins and image, some crazing. 
Linen-backed.| $2200|

This poster has been attributed to American graphic artist Frank Macintosh 
(1901–1985). 
“During the 1930s Frank Macintosh was commissioned by [Matson Lines] 
to produce several highly stylized covers for the menus used aboard 
the company’s popular ocean liners. Later, MacIntosh’s art would find 
additional use in print material produced to promote Hawaii as a travel 
destination. Perhaps more than that of any other artist MacIntosh’s work 
is collected and treasured as exceptionally typical of Hawaii’s romantic 
lure during the period.”
“McIntosh was born and raised in Portland, Oregon, before moving to San 

Francisco to study art, where he graduated from the California School of Fine Arts and had a studio [from 
1923 to 1924]. He studied in New York with theatrical and industrial designer Norman Bel Geddes for a 
year, but then turned to illustration with a long run of designs for Asia magazine. By the early 1930s, he 
had moved to Los Angeles, where he was on the faculty at the Chouinard Art Institute. In the early 1960s, 
he had a gallery in Los Angeles dealing in Oriental paintings and accessories. He died in Santa Cruz, 
California.” Ref: ANMM.

CL200-34| |Save Waste [NSW War Appeal],| 
c1944.| Two-colour lithograph, 30.4 x 50.8cm. 
Repaired tears, missing portions and creases. 
Linen-backed.| $660|

Text continues “Newspapers, brown paper, cardboard, 
old books, magazines, scrap metal, waste rags. Urgent 
war appeal to housewives. Proceeds to patriotic and 
charitable funds. Save and give to your local council. Do 
it now!” Poster includes the NSW coat of arms.

CL200-39| |“Road To Rio” [Australian Release],| c1948.| Colour 
lithograph, Australian daybill, 76.2 x 33.2cm. Minor repairs to 
margins. Linen-backed.|

 $880|

Text includes “Paramount Pictures. The Andrew Sisters. This poster 
produced by Richardson Studio. Printed by Simmons Ltd, Sydney.” 
The fifth movie of the |Road to...| series, |Road to Rio| is a 1947 American 
semi-musical comedy film directed by Norman Z. McLeod and starring Bing 
Crosby, Bob Hope, and Dorothy Lamour. Written by Edmund Beloin and 
Jack Rose, the film is about “two inept vaudevillians who stow away on a 
Brazilian-bound ocean liner and foil a plot by a sinister hypnotist to marry 
off her niece to a greedy fortune hunter.” Ref: Wiki.
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CL200-44.| Abram Games (Brit., 1914–1996).| BOAC. 
Fly To All Six Continents,| 1950.| Colour lithograph, signed 
in image lower right, 76.1 x 49.5cm. Repaired tears, 
creases and pinholes. Linen-backed.| $1650|

Text continues “British Overseas Airways Corporation in 
association with Qantas Empire Airways Ltd, South African 
Airways, Tasman Empire Airways Ltd. 50/618. Printed in Great 
Britain at the Baynard Press.” 
Abram Games is considered to be one of the foremost British 
graphic designers of his time. His designs are recognised for 
their “striking colour, bold graphic ideas, and beautifully integrated 
typography…Because of the length of Games’ career – over six 
decades – his work is essentially a record of the era’s social history 
[of Britain].” Ref: Wiki.

CL200-43| Peter Ingham Cox (Aust., 
1913–1993). |Post Christmas Mail Now 
For Overseas,| 1949.| Colour lithograph, 
signed in image lower right, 50.8 x 
63.5cm. Old tears, creases and stains.|

 $1350|

Text continues “PMG [Postmaster-General’s 
Depart ment] 49/5.” Adelaide-born commercial 
artist Peter Ingham Cox worked as a cartogra-
pher in the AIF during WWII. After the war 
he worked for the Postmaster General’s 
Department and later as a teacher at Swin burne 
Technical College. Ref: Victor Harbour RSL. 
Work represented in NGV. 

CL200-42| |Lester’s Follies. A Streamlined Stage Show Set 
To Beautiful Music [Australian Performers],| c1949.| Linocut, 
process screen and letterpress text printed in two colours, 
annotated in ink “Thursday 20th Oct. School of Arts [Brisbane]” in 
upper margin, 101.4 x 37.7cm. Repaired minor tears and paper 
loss to edges, some foxing. Linen-backed.|

 $1100|

Text includes “Pole Print, Brisbane.” Poster illustrates numerous Australian 
acts, which include an accordion player, a magician, jugglers, an Al Jolson 
imitator, and country and western singers.

CL200-41| |Visit Of Beresford Fowler Shakespearean & Modern 
Comedy Co…At The National Theatre, Launceston [Tasmania],| 
c1949.| Letterpress, 101.4 x 38.2cm. Slight stains, foxing, perforations, 
repaired tears, creases and old folds. Linen-backed.|

 $1100|

Text lists performance dates and plays to be staged: Shaw’s |Candida| and 
|Mrs Warren’s Profession,| Noel Coward’s |Hay Fever,| Ibsen’s |A Doll’s House,| 
Suderman’s |The Fires of St John,| and Shakespeare’s |The Merchant of 
Venice, Julius Caesar| and |Hamlet.| Text includes “Examiner print, Launceston.”

CL200-40| |Fly BEA. Vickers Viking 
Airliner,| 1948.| Colour process litho-
graph, 61.7 x 100cm. Repaired missing 
portions, tears, creases and pinholes. 
Linen-backed.| $3300|

Poster shows a rare cross-section view of the 
Viking’s interior. Text includes “Cruising speed 
314 kms [or] 195 miles per hour at 5,000 feet. 
Accommodation for 24 passengers and crew 
of 4. Brit. European Airways. 62.10M. Printed 
in England. B[EA]. Johnson & Co. Ltd Printers, 
York and London. 48.62.10M.” 

“The Vickers VC.1 Viking is a British twin-engine short-range airliner derived from the Vickers 
Wellington bomber and built by Vickers-Armstrongs Limited at Brooklands near Weybridge in Surrey. 
After the Second World War, the Viking was an important airliner with British airlines, pending the 
development of turboprop aircraft like the Viscount.” Ref: Wiki.

CL200-45.| |Surinam. An Explorer’s Paradise [Dutch 
Guiana, South America],| c1950s.| Colour lithograph, 
initialled “T.R.” in image upper right, 69 x 49.2cm. 
Repaired tears and creases. Linen-backed.|

 $1350|

Text continues “Scenic beauty, colorful culture, fascinating variety 
of races. Surinam Tourist Development Board, PO Box 111, 
Paramaribo, Surinam. Kunstdruk Luii & Co., Amsterdam. Printed 
in the Netherlands.”
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CL200-50| |“King Of The Coral Sea” [Movie],| c1954.| 
Colour lithograph, 110.3 x 74.9cm. Slight discolouration to 
margins, old folds. Linen-backed.|

 $990|

Spanish text includes “|El Rey de los Mares.| Audaz Espectacular! 
Con Rod Taylor [and] Chips Rafferty. Industria Argentina. Estable-
cimiento Grafico Oeste. Tacuari 980 R. Mejia [Buenos Aires].”
Daybill for Argentinian release of |King of the Coral Sea,| which 
is a 1954 film starring Chips Rafferty and Charles Tingwell, 
directed by Lee Robinson and shot on location in Thursday 
Island. It was one of the “most commercially successful 
Australian films of the 1950s and marked the feature film debut 
of Rod Taylor.” Ref: Wiki.

CL200-49| |Fort Eureka [Movie],| 1954.| Colour litho graph, 
signed “W. Chmielewski [Polish, b.1910]” in image lower left, 
85.1 x 58.7cm. Foxing, old folds and tears. Linen-backed.|

 $1350|

Polish text continues “Film produkcji Angielskiej. Rezys eria: Harry 
Watt. Wykonawcy: Chips Rafferty, Jane Barret, Gordon Jack son i inni. 
Produkcja: J.A. Rank. SH 3 W WA 1954 Zam.598 5-B-83034 Nakl. 
11,000 Ofs.70g VKI A1. CWF Opracowanie i rozpows zechnanie.” 
This poster advertises the Polish release of the classic British-made 
Australian movie |Eureka Stockade,| which starred Chips Rafferty, featured in the image. Originally 
released in 1949, the story is about Irish-Australian rebel and politician Peter Lalor and the gold 
miners’ rebellion of 1854 at the Eureka Stockade in Ballarat, Victoria. Ref: Wiki.

CL200-47| Eileen Mayo (Brit./Aust./NZ, 1906-1994).| Australia [Kangaroo With Joey],| 
c1953.| Colour process lithograph, signed in image upper left, 100.4 x 63.5cm. Repaired 
minor tears and creases. Linen-backed, framed.| $5500|

Text continues “Particulars at government, shipping, airline & travel offices. Australian National Travel 
Assoc., Railway Building, Flinders Street, Melbourne. 153 Kearny Street, San Francisco 8, Cal., USA.” 

Held in the Museum of Applied Arts & Sciences with the 
following comment by Anne-Marie Van de Ven: “Eileen Mayo 
was one of the many designers commissioned by the Australian 
National Travel Association (ANTA) to produce designs for 
Australian travel posters. Established in 1929, ANTA aspired 
to attract overseas visitors to Australia by displaying artist-
designed posters in its London, San Francisco (opened 1930) 
and Bombay offices (opened 1937 and directed at the British 
serving in India). The Australian Tourist Commission (ATC) took 
over many of ANTA’s functions in 1967.” 
“This poster illustrates the designer’s and client’s interest in 
referencing Australia’s unique fauna and landscapes as a 
dramatic and appealing aspect of Australian culture and identity. 
Although Mayo’s poster is inaccurate in that it depicts the ‘red 
centre’ with grass trees (a species not found in red sandy desert 
environments), its heroic depiction of a kangaroo with joey in its 
pouch, the subtle tonal qualities of the sky, and the evocative 
graphic elements and composition would have made both a 
strikingly eye-catching and a commercially appealing Australian 
National Travel Association poster at the time. This type of bold 
graphic image of Australian identity was particularly popular 
during the 1950s, especially in the years leading up to the 
Melbourne Olympic Games of 1956.”

CL200-48| |To The West In AirConditioned Comfort. 
TransAustralian Railway,| c1951.| Colour process litho-
graph, 101.6 x 63.3cm. Repaired tears and missing por-
tions, creases and old folds. Linen-backed.| $2650|

Text continues “Fast diesel electric trains.” Held in NLA. 
Built between 1951 and 1967 by Clyde Engineering in Granville, 
NSW for the Commonwealth Railways, diesel electric trains (GM1) 
commenced operations on the Trans-Australian Railway on 23 Sep-
tember 1951. Ref: Wiki.

CL200-46| |Activities In The Life Boys, The Junior 
Reserve Of The Boys’ Brigade [Australian],| c1950s.| 
Colour lithograph, initialled “K.B.” in image lower right, 
50.1 x 30.2cm. Repaired tears and missing portions, 
creases. Linen-backed.|

 $880|

Text continues “Published by the headquarters of the Boys’ 
Brigade.” Handwritten text in faded ink in panel below image 
reads “14th St George Team. Meeting place: Carlton Baptist 
Christian Education Centre. Each Thursday, 7.15pm.” 

In 1926 the Boys’ Brigade united with the Boys’ Life Brigade. The 
junior organisation of the Boys’ Brigade prior to 1926 was called 
the “Boy Reserves” but after amalgamation the juniors were 
called the “Life Boys” until 1966 when the name was changed 
to the “Junior Section.” Ref: Wiki; |The Biz,| (Fairfield, NSW),| 
12.11.1958.
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CL200-55| |King Bros. Circus,| 1959.| Colour 
lithograph with letterpress and linocut, with 
overlay, 53 x 71.2cm (image), 18.6 x 71.2cm 
(overlay). Annotated in ink on overlay, repaired 
tears and old folds. Linen-backed.|

 $990|

Text continues “Giant Menagerie. Pauls Valley [Oklahoma, USA]. Afternoon & night. Sat., May 2 [1959].” 
Annotation reads “Surplus King Bros paper from old King show. Bought and used by Kelly-Miller Circus. 
Okla. 1959.” Ref: |The Billboard| magazine, 1959.

CL200-54| David Klein (Amer., 1918–2005).| Washington. 
Fly TWA Jets,| c1958.| Colour process litho graph, signed 
in image lower right, 102.1 x 63.6cm. Repaired missing 
portions and tears. Linen-backed.|

 $2200|

American artist David Klein was “best known for his influential work 
in advertising. Although he produced illustrations for Broadway 
theatrical productions, Hollywood films, the United States Army, 
and numerous corporate clients, Klein is best remembered for 
the iconic travel images he created for Howard Hughes and Trans 
World Airlines (TWA) during the 1950s and 1960s.” Ref: David 
Klein website; Wiki.

CL200-53| |Jet Your Way To Singapore,| 1957.| 
Colour lithograph with screenprint text, 76.5 x 50.7cm. 
Repaired tears and pinholes. Linen-backed.|

 $1650|

Text continues “By BOAC. First around the world with jets. 
Printed in Great Britain. 57/626.” This poster is part of the “Jet 
your way to” series on international destinations.

CL200-52.| |Britain. Land Of Sport,| 1955.| Colour 
pro  cess lithograph, initialled “F.M.” in image lower left, 
76 x 51cm. Repaired tears and creases. Linen-backed.|

 $1350|

Text continues “Published by the British Travel and Holidays 
Association and printed in Great Britain by Chromoworks Ltd. 
55/7/14.” Poster depicts four sports: horse racing, golf, soccer, 
and tennis at Wimbledon.

CL200-51| |“The Gay Dog” [Australian Release],| 1954.| Colour 
lithograph, Australian daybill, 76.3 x 33.5cm. Repaired minor tears. 
Linen-backed.|

 $660|

Text includes “The happiest film of the year! Petula Clark, Wilfred Pickles. 
Printed by W.E. Smith Limited, Sydney. BEF.” British Empire Films (BEF) 
was an Australian film distributor, serving as the distribution arm of Greater 
Union. They distributed the films of Cinesound Productions. 
The movie’s plot is about a miner, Jim Gay, who owns “Raving Beauty”, a 
greyhound which has been successful in races at the local stadium. “But 
his bets on the dog are not winning him much money, so Gay hits upon a 
plan to improve its starting odds so as to win more money.” Ref: Wiki.

CL200-56| |Ask For And Enjoy The Special Festival 
Wines [Adelaide, SA],| c1960.| Colour screenprint, 43 x 
30.4cm. Repaired tears and creases. Linen-backed.|

 $1100|

Image includes a back view of the sculpture of Adelaide’s founder 
Captain William Light at Montefiore Hill in North Adelaide, SA. 
This poster is in the same style as the one produced for the first 
Adelaide Festival of Arts held from 12 to 26 March in 1960. Ref: 
Wiki; State Library of SA. 
Rare early poster promoting wine in South Australia.
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CL200-61| |Make This Your Year To Discover Australia By Train,| c1960s.| Process 
colour lithograph, 100.9 x 74.4cm. Repaired and replaced missing corners and edges of 
image. Linen-backed.| $1650|

Text continues “Trains take the tension out of travel. Railways of 
Australia.” Established in November 1963, Railways of Australia was 
an association of Australia and New Zealand railways operators to 
promote train travel. The initial members were the Commonwealth 
Railways, NSW Government Railways, New Zealand Railways 
Depart., Queensland Railways, South Australian Railways, 
Tasmanian Government Railways, Victorian Railways and Western 
Australian Government Railways. Headquartered in Melbourne, it 
also maintained a sales office in London, England. With most of the 
government operators privatised in the 1990s, its name was changed 
to the Australasian Railway Association. Ref: Wiki.

CL200-60.| |Discover Australia By Rail,| c1960s.| Colour 
litho graph, 100.4 x 62.2cm. Repaired creases. Linen-backed.|

 $1650|

Text continues “Commonwealth Railways speed you in air-conditioned 
comfort! Enquiries to Commonwealth Railways, 325 Collins Street, 
Melbourne, 3000.” 
The Commonwealth Railways were established in 1917 by the 
Govern ment of Australia with the |Commonwealth Railways Act| to 
administer the Trans-Australia and Port Augusta to Darwin railways. It 
was absorbed into Australian National in 1975. Ref: Wiki.

CL200-59| |Sole Bros. Internationally Famous Circus,| 
c1960s.| Colour lithograph, 75.9 x 50cm. Repaired minor 
missing portions, tears and creases to edges of image and 
margins. Linen-backed.| $990|

Italian and German text continues “Famoso Circo Aquestro Inter-
nazionale Fratelli Sole. Internazional Beruhmter Zirkus Gebrunder 
Sole. Robert Burton Pty Ltd, Sydney.” 
Sole Brothers’ Circus was an Australian circus which toured Australia, 
New Zealand and South Africa. The circus was started by William Sole 
and his wife Eliza Jane Perry (whose father swapped his pub for a 
small circus in the 1870s). Their six children performed in the circus. 
The circus made headlines in 1936 in Brisbane, when a lioness broke 
into the tiger enclosure and a fight broke out in front of a live audience. 
Ref: Wiki.

CL200-58| |After| Leonard Tsuguharu Foujita (Japanese/
French, 1886–1968).| [Les Trois Graces: La Jeunesse],| 
1960.| Colour lithograph, exhibition poster, signed in image 
lower right, 75.3 x 51cm. Slight foxing to margins. Linen-
backed| $1100|

French text includes “Les peintres temons de leur temps. Musee 
Galliera. Mars–Avril–Mai, 1960. Mourlot Imp.” 
Leonard Tsuguharu Foujita was a Japanese–French painter and 
printmaker born in Tokyo, who applied Japanese ink techniques to 
Western-style paintings. He is considered to be “the most important 
Japanese artist working in the West during the 20th century.” Ref:  
Buisson #60.28; Wiki.

CL200-57| Gordon Andrews (Australian, 1914–2001).| 
Australie. Comptoir Suisse,| 1960.| Colour lithograph, signed 
in image upper left, 101.7 x 64.3cm. Repaired pinholes and 
creases. Linen-backed.| $1350|

Text continues “Lausanne Septembre 10–25, 1960. Printed in 
Switzerland/Sigg Sohne Winterthur.” 
Considered to be one of Australia’s leading mid-20th century 
“multi-disciplinary” designers, Gordon Andrews is best known 
for designing the first decimal currency bank notes, released in 
Australia on 14 February 1966. His commissions included one for 
the Commonwealth Department of Trade to design an exhibition 
depicting Australia, its people and products for the 41st Comptoir 
Suisse in Lausanne, Switzerland in 1960. Australia was a guest 
nation at this trade fair which was held in the grounds of the Palais 
de Beaulieu. Ref: DAAO; MAAS.

CL200-62| |“A Feast Of Fun” [Movie],| c1962.| Colour 
litho graph, 106.8 x 72.2cm. Slight discolouration to edges, 
old folds. Linen-backed.| $1650|

Text continues “(Chinese Acrobats). Produced by Peking Film 
Studio, People’s Republic of China. Distributed by China Film 
Distribution & Exhibition Corporation.” 
This movie was listed in the United States’ CIA’s |Daily Report, 
Foreign Radio Broadcasts,| Issues 6–7, January 1962, with the 
comment that it was “warmly welcomed by an audience of hundreds 
of Ghanaians at its premiere 7 January at the Regal Theater in 
Accra [capital of Ghana].”
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CL200-67| |Madrid. Fly Canadian Pacific,| c1965.| 
Colour lithograph, 92.2 x 60.8cm. Repaired tears and 
creases. Linen-backed.| $1350|

Text continues “Lithographed in Canada by Grant-Mann. Local 
No. 44, Amalgamated Lithographers of America, Vancouver.” 
Canadian Pacific Air Lines operated from 1942 to 1987; it was 
rebranded as CP Air from 1968. The airline originated from the 
Canadian Pacific Railway Company which “purchased ten bush 
airlines in a short time span, finishing with the purchase of Canadian 
Airways in 1942, to form Canadian Pacific Air Lines.” Ref: Wiki.

CL200-66| |Hawaii. Fly Canadian Pacific,| c1965.| 
Colour lithograph, 92.2 x 60.8cm. Repaired tears and 
creases. Linen-backed.|

 $1350|

Text continues “Lithographed in Canada by Grant-Mann. Local No. 
44, Amalgamated Lithographers of America, Vancouver.” 
Canadian Pacific Air Lines operated from 1942 to 1987; it was 
rebranded as CP Air from 1968. The airline originated from the 
Canadian Pacific Railway Company which purchased ten “bush 
airlines in a short time span, finishing with the purchase of Canadian 
Airways in 1942, to form Canadian Pacific Air Lines.” Ref: Wiki.

CL200-65| Miroslav Sasek (Czech, 1916–1980). 
|Fabulous Hong Kong,| c1965.| Colour pro cess litho-
graph, 86.2 x 59.1cm. Linen-backed.| $1850|

Text continues “Illustrations from Sasek’s book |This is Hong 
Kong.| Printed in Hong Kong for the Hong Kong Tourist Assoc.” 
Miroslav Sasek wrote and illustrated a successful series of 
eighteen travel books, titled |This is…|, on international cities 
and places for children. His illustrations in this travel poster 
“capture the enchantment and the contrasts of Hong Kong in 
the sixties.” The image includes mothers with children, labourers 
and hawkers, a traffic policeman, and school children. Ref: Wiki; 
Booktopia.com.au.

CL200-64| |Harry Wren’s “Roaring 20s,” Theatre Royal [Sydney],| 1964.| Two-colour 
letterpress with process screen, 56.2 x 41cm. Repaired tears and creases. Linen-backed.|

 $660|

Text includes “Social party organisers [this is] for your staff notice board. 
Make this year’s Xmas break-up party the greatest your firm’s ever had! 
America’s hit television personalities here in person. By engagement with 
J.C. Williamson Theatres Ltd., Celebrity Circuit Pty Ltd. Commencing 
14 December. From Harlem, Sheela Violett; From Italy, Nicoli Bros. & 
Colleen; From Egypt, Kazbek & Zari; From Germany, The Feller Bros. 
& Dodo; From New York, Eddie Garson. Printed by W.H. Sellen Pty Ltd.” 
Ref: NLA.
The theatre programme for “Roaring 20s”, consisting of 28 pages, 
accompanies this poster.

CL200-63| |Southern Aurora. The Finest Train In 
The World,| c1962.| Colour screenprint, 98.8 x 73.9cm. 
Repaired and replaced missing corners and edges of 
image. Linen-backed.|

 $1850|

Commencing operation in Sydney on 16 April 1962, the 
Southern Aurora was an Australian first-class night train, 
which travelled between Sydney and Melbourne on the new 
standard gauge line. Prior to this, interstate travellers would 
have to change trains at Albury. The train consisted of fourteen 
stainless steel cars. Ref: Wiki.

CL200-68| |Rome. Fly Canadian Pacific,| c1965.| 
Colour lithograph, 92.2 x 60.8cm. Repaired tears and 
creases. Linen-backed.|

 $1350|

Text continues “Lithographed in Canada by Grant-Mann. Local 
No. 44, Amalgamated Lithographers of America, Vancouver.” 
Canadian Pacific Air Lines operated from 1942 to 1987; it was 
rebranded as CP Air from 1968. The airline originated from the 
Canadian Pacific Railway Company which “purchased ten bush 
airlines in a short time span, finishing with the purchase of Canadian 
Airways in 1942, to form Canadian Pacific Air Lines.” Ref: Wiki.
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CL200-73| |Attrib.| Martin Sharp (Aust., 1942–2013).| 
“The Sport Of My Mad Mother.” A Pop Play,| 1966.| Process 
lithograph, 72.7 x 48.7cm. Repaired missing portions, tears 
and creases, old stains. Linen-back.| $1950|

Text includes “The Group Theatre presents |The Sport of my Mad 
Mother.| By Ann Jellicoe. Wayside Chapel Theatre. Nightly at 8.15. 
From May 19. Bookings: Palings, DJs, OZ.” Ref: |Oz| magazine,| 
no. 27, 1966, p12. 
The poster’s background consists of a collage, which includes 
the Rolling Stones, actor Richard Harris, Queen Victoria, and a 
recurring image of a woman and child drawn by Martin Sharp.

CL200-72| |Country Joe & The Fish, Lee Michaels, 
And Moby Grape [Bands],| 1966.| Colour process 
lithograph, signed “Mouse and Kelley” in image lower 
right, 51 x 35.5cm. Repaired old creases, minor tears, 
scuffing and retouching. Linen-backed.|

 $770|

Text includes “Dec., 30, 31, 1966. Avalon Ballroom. New Year’s Eve. 
Family Dog Productions, 639 Gough St, San Francisco. Code #41 (2).” 
American artists Stanley George Miller (b.1940), aka Mouse and 
Stanley Mouse, and Alton Kelley (1940–2008) are well-known for 
their 1960s psychedelic rock concert poster designs, and artwork for 
major rock groups, including the Grateful Dead. They first met in 1965 
in San Francisco along with “Kelley’s group of hippies who initially 
called themselves the Red Dog Saloon Gang. The Gang renamed 
themselves The Family Dog and began producing rock music 
dances. In 1966, when Chet Helms assumed leadership of the group 

and began promoting the dances at the Avalon Ballroom, Mouse and Kelley began working together to 
produce posters for the events.” Ref: Wiki.

CL200-71| |“The Odd Couple”, Theatre Royal [Play],| 
1966.| Colour screenprint, 76.2 x 50.8cm. Repaired 
creases. Linen-backed.|

 $880|

Text reads “J.C. Williamson Theatres Ltd presents Keith Petersen 
and Fred Parslow in Neil Simon’s comedy hit. Production directed 
by Fred (“Funny Girl”) Herbert. Opening Saturday, October 15 
[Sydney].” Ref: Ausstage.
The theatre programme for |The Odd Couple,| consisting of 28 
pages, accompanies this poster.

CL200-70| |Lisbon. Fly Canadian Pacific,| c1965.| Colour 
lithograph, 91.8 x 60.8cm. Repaired missing portions, tears, 
pinholes and creases. Linen-backed.|

 $1350|

Text continues “Lithographed in Canada by Grant-Mann. Local No. 
44, Amalgamated Lithographers of America, Vancouver.” 
Canadian Pacific Air Lines, which was rebranded as CP Air from 
1968, operated from 1942 to 1987. The airline originated from the 
Canadian Pacific Railway Company which “purchased ten bush 
airlines in a short time span, finishing with the purchase of Canadian 
Airways in 1942, to form Canadian Pacific Air Lines.” Ref: Wiki.

CL200-69| |Hong Kong. Fly Canadian Pacific,| c1965.| 
Colour lithograph, 92.2 x 60.8cm. Repaired tears and 
creases. Linen-backed.|

 $1950|

Text continues “Lithographed in Canada by Grant-Mann. Local No. 
44, Amalgamated Lithographers of America, Vancouver.” 
Canadian Pacific Air Lines operated from 1942 to 1987; it was 
rebranded as CP Air from 1968. The airline originated from the 
Canadian Pacific Railway Company which “purchased ten bush 
airlines in a short time span, finishing with the purchase of Canadian 
Airways in 1942, to form Canadian Pacific Air Lines.” Ref: Wiki.

CL200-74| |Jim Kweskin & His Jug Band, And Country Joe & 
The Fish [Bands],| 1967.| Colour process lithograph, 70.8 x 27.8cm. 
Repaired old creases, minor tears, scuffing and retouching. Linen-
backed.|

 $660|

Text includes “Lee Michaels, Blue Cheer. Dec, 28, 29, 30. 1967. At Avalon 
Ballroom, Sutter & Van Ness. Photo by Thomas Weir. Poster Bob Schnepf. 
Family Dog Productions, 639 Gough St., San Francisco.”
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CL200-79| |Avert Disaster. Prevent 
Bush Fires,| 1968.| Colour process litho-
graph, 48.8 x 77cm. Repaired tears and 
creases. Linen-backed.|

 $880|

Text continues “Issued by the NSW Bush 
Fire Committee. Authorised by the Hon. E.A. 
Willis, BA, MLA, Chief Secretary. V.C.N. Blight, 
Government Printer, Sydney.” Ref: NSW Rural 
Fire Service Gallery.

CL200-78| |“How I Won The War” [Movie],| c1968.| Colour 
lithograph, initialled “W.D.” in image centre right, 101.1 x 
69cm. Minor perforations, old folds. Linen-backed.|

 $990|

Text includes “Starring Michael Crawford [and Beatle] John Lennon. 
Produced and directed by Richard Lester. [Australian release 
printed by] Robert Burton Pty Ltd, Sydney.” 
Based on a novel by Patrick Ryan, |How I Won the War| is a British 
black comedy, which used an “inconsistent variety of styles—vignette, 
straight-to-camera, and, extensively, parody of the war film genre, 
docu-drama, and popular war literature—to tell the story of 3rd Troop, 
the 4th Musketeers (a fictional regiment reminiscent of the Royal 
Fusiliers and the Household Cavalry) and their misadventures in the 
Second World War. This is told in the comic/absurdist vein throughout, 
a central plot being the setting-up of an ‘Advanced Area Cricket Pitch’ 
behind enemy lines in North Africa, but it is all broadly based on the 
Western Desert Campaign in mid-late 1942.” Ref: Wiki.

CL200-77| Victor Moscoso (Amer., b.1936).| Blue Cheer, 
Clifton Chenier, Lee Michaels [Bands],| 1967.| Colour process 
lithograph, signed in image lower right, 51 x 35.5cm. Repaired 
old creases, minor tears, scuffing, retouching. Linen-backed.|

 $770|

Text includes “Oct. 6, 7, 8, 1967. At Avalon Ballroom, Sutter & Van Ness. 
Family Dog Productions, 639 Gough St., San Francisco.” Image held in 
MoMA, NY. 
Born in Spain, Victor Moscoso was the “first of the rock poster artists with 
academic training and experience. After studying art at Cooper Union in 
New York City and at Yale University, he moved to San Francisco in 1959, 
where he attended the San Francisco Art Institute, eventually becoming 
an instructor there. At a dance at the Avalon Ballroom, Moscoso saw rock 
posters and decided that he could  ‘make some money doing posters for 

those guys.’ In the fall of 1966, he began designing posters for the Family Dog and also produced posters 
for the Avalon Ballroom. Under his own imprint, Neon Rose, he did a series for Matrix, a local night spot. 
Moscoso’s style is most notable for its visual intensity, which is obtained by manipulating form and colour 
to create optical effects. Moscoso’s use of intense colour contrasts and vibrating edges and borders was 
influenced by painter Josef Albers, his teacher at Yale. Given Moscoso’s artistic sophistication, it is not 
surprising that he was the first of the rock poster artists to use photographic collage.” Ref: Smithsonian. 

CL200-76| |After| Richard Avedon (Amer., 1923–2004).| 
[George Harrison, Beatles],| 1967.| Colour process lithograph, 
76.7 x 56.8cm. Repaired and replaced missing portions, tears 
and creases, trimmed margins. Linen-backed.|

 $990|

Published by Cowles Education Corporation. Held in MoMA, NY, 
with the comment “In keeping with the Beatles’ pioneering desire 
to experiment with unconventional formats in their music and the 
packaging of their albums, their manager Brian Epstein commissioned 
Avedon to photograph the band members and design a set of posters 
that would visually capture the new psychedelic direction of Sgt. 
Pepper’s Lonely Hearts Club Band and Magical Mystery Tour. Avedon 
overlaid the solarized prints with Day-Glo colours and symbolic 
attributes [such as] Ringo’s white peace dove, George’s mystical henna 
patterns, Paul’s flower power, and John’s trippy eyeglasses. The posters were printed in four different 
countries and released simultaneously through popular magazines for maximum international impact.”

CL200-75| |Country Joe & The Fish, The Flamin’ Groovies, [Bands],| 1967.| 
Colour process litho graph, 28 x 71cm. Repaired old creases, minor tears, scuffing and 

retouching. Linen-backed.|

 $660|

Text includes “Lee Michaels, Blue Cheer, 
Mad River, Mount Rushmore. Dec., 31, 
1967. Avalon Ballroom. New Year’s Eve. 
Photo by Thomas Weir. Poster Bob 
Schnepf. Family Dog Productions, 639 
Gough St., San Francisco.”

CL200-80| |Second Phase [Beatles],| 1968.| Colour pro -
cess lithograph, signed and dated “Ambrose, July 18, 1967” 
in image lower right, 77.2 x 51.3cm. Repaired and replaced 
missing portions, tears and creases. Linen-backed.|

 $990|

Text includes “340. ‘Beatles Second Phase.’ 1968 Personality Posters, 
Aust. P/L, 865 South Dowling Street, Waterloo, Sydney. United States: 
74 Fifth Avenue, New York, NY.” Distributors in Canada, England and 
France are also listed.
This poster was produced by Personality Posters Australia Pty Ltd, 
which was active from the 1960s to 1974. Their posters, designed 
for decorative use, covered an eclectic and wide range of subjects, 
including cultural icons, celebrities, and movie stars. Ref: |Government 
Gazette,| 8.11.1974.
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CL200-85| |“Easy Rider” [Movie],| 1970.| Colour screenprint, signed “Theobald” in image 
centre right, 55.5 x 99.1cm. Repaired cracks, creases, tears and pinholes. Linen-backed.|

 $1650|

Text includes “1970. Personality Posters Inc, 
74 Fifth Avenue, New York NY 10011.”
|Easy Rider| is a “1969 American independent 
road drama film written by Peter Fonda, 
Dennis Hopper and Terry Southern, pro-
duced by Fonda, and directed by Hopper…A 
landmark counterculture film…|Easy Rider| 
explores the societal landscape, issues, 
and tensions in the United States during 
the 1960s, such as the rise of the hippie 
movement, drug use, and communal life-
style.” Ref: Wiki.

CL200-84| David Lam (Canadian, 1932–2013).| Hong Kong,| 
1969.| Colour process lithograph, signed in image lower right, 
86 x 58.7cm. Slight foxing, pinholes. Linen-backed.|

 $1650|

Issued by the Hong Kong Tourist Association. Ref: M Plus Museum, 
West Kowloon, HK. 
Before emigrating to Canada in 1965, David Lam Chun-fai was one of 
the “most visible members of the Circle Art Group, showing in Hong Kong 
and Manila, and receiving commissions from the Hong Kong Tourism 
Board…Founded in 1964 and active through to 1971, the Circle Art 
Group was regarded as Hong Kong’s ‘local avant-garde.’ Their abstract 
art practices were described as ‘entrenched within a Chinese tradition,’ 
whilst ‘fighting internal battles between East and West, which produced 
new unexpected forms and concepts.’” Ref: |Ocula Magazine,| 23.3.18.

CL200-83| Tadanori Yokoo (Japanese, b.1936).| Word Image Word 
Image Word Image,| 1968.| Colour screenprint, 124 x 43.6cm. Chips to 
edges of image, old crease to centre.| $2950|

Text includes “The Museum of Modern Art, New York, January 24–March 10. 
Designer Tadanori Yokoo. Copyright 1968. Poster Originals Ltd, no. 69.” 
Japanese graphic designer, illustrator, printmaker and painter Tadanori Yokoo 
“began his career as a stage designer for avant garde theatre in Tokyo. In the late 
1960s he became interested in mysticism and psychedelia, deepened by travels 
in India. Because his work was so attuned to 1960s pop culture, he has often 
been (unfairly) described as the ‘Japanese Andy Warhol’ or likened to psychedelic 
poster artist Peter Max, but Yokoo’s complex and multi-layered imagery is intensely 
autobiographical and entirely original. By the late 60s he had achieved international 
recognition for his work and was included in the 1968 “Word & Image” exhibition at 
the Museum of Modern Art (MoMA) in New York. Four years later MoMA mounted a 
solo exhibition of his graphic work.” Ref: Wiki; MoMA, NY.

CL200-82.| |Siegal Schwall Band, Kaleidoscope, Savage 
Resur  rection [Bands],| 1968.| Colour process lithograph, 
signed and dated “The San Andreas Fault” in image lower 
right, 55 x 35.5cm. Repaired old creases, minor tears, scuff-
ing and retouching. Linen-backed.| $550|

Text includes “North American Ibis Alchemical Co. March 22, 
23, 24. Avalon [Ballroom], Sutter & Van Ness. 1968. Family Dog 
Productions, 639 Gough St, San Francisco.” Image includes a dot-
screen reproduction of a photograph of Charlie Chaplin. 
Held in Fine Arts Museums of San Francisco, noting that San 
Andreas Fault was the pseudonym for Tad Hunter, who was “one of the leading poster artists during 
San Francisco’s psychedelic Sixties…Hunter created posters advertising dance concerts at the 
Avalon Ballroom sponsored by Chet Helms (1942–2005) of the Family Dog in 1968 and 1969.”

CL200-81| Robert Fried (Amer., 1937–1975). |Steppenwolf, 
Charlie Musselwhite, 4th Way, And The Indian Head Band,| 
1968.| Colour process lithograph, signed and dated in image 
lower right, 55 x 35.5cm. Repaired old creases, minor tears, 
scuffing and retouching. Linen-backed.|

 $660|

Text includes “April 19 to 21. Lights: Electro Luminescence. Avalon Ball-
room, Sutter & Van Ness. 1968. Family Dog Productions, 639 Gough St, 
San Francisco.” Held in V&A, London. 
Painter, printmaker and sculptor Robert Fried is “best known for the 
psyche delic rock concert posters he created during San Francisco’s 
Summer of Love and its aftermath.” Ref: Fine Arts Museums of San 
Francisco.

CL200-86| |Do Unto Others,| c1970.| Lithograph, 100 x 
76cm. Repaired tears and missing portions. Linen-backed.|

 $990|

Text continues “The Message Poster Renaissance Centre. 
International Rights Reserved.” 
The Message Poster Renaissance Centre ran from 1968 to 1972 
in Kings Cross, NSW and was founded by “environmental futurist” 
Franklin Michael Charles Scarf (Aust., b.1941). He also founded 
the Earth Repair Foundation in 1987, which is an “independent, 
self-funded, non-government organisation dedicated to helping 
implement solutions for a sustainable future.” Ref: Franklin Scarf; 
Earth Repair Foundation; David Risstrom’s 1725 Progressive Sites.
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CL200-91| |Love Tree,| c1970.| Colour lithograph, signed 
“E. Pimaun [?]” in image lower centre, 94 x 68.2cm. 
Repaired tears and creases. Linen-backed.|

 $1650|

This lithograph accompanied several other posters from The 
Message Poster Renaissance Centre, which ran from 1968 
to 1972 in Kings Cross, NSW. The Centre was founded by 
“environmental futurist” Franklin Michael Charles Scarf (Aust., 
b.1941). In 1987, he established the Earth Repair Foundation, 
an “independent, self-funded, non-government organisation dedi-
cated to helping implement solutions for a sustainable future.” Ref: 
Franklin Scarf; Earth Repair Foundation; David Risstrom’s 1725 
Progressive Sites.

CL200-90| |[Two Earth Spirits],| c1970.| Colour litho-
graph, signed “Alexander Nicholas” in image lower left, 
97.5 x 73.3cm. Repaired missing portions, tears and 
creases. Linen-backed.|

 $1950|

This lithograph accompanied several other posters from The 
Message Poster Renaissance Centre, which ran from 1968 
to 1972 in Kings Cross, NSW. The Centre was founded by 
“environmental futurist” Franklin Michael Charles Scarf (Aust., 
b.1941). In 1987, he established the Earth Repair Foundation, 
an “independent, self-funded, non-government organisation dedi-
cated to helping implement solutions for a sustainable future.” 
Ref: Franklin Scarf; Earth Repair Foundation; David Risstrom’s 
1725 Progressive Sites.

CL200-89| |Peace,| c1970.| Colour lithograph, 74.5 x 
58.5cm. Repaired missing portions, tears and creases, 
slight foxing to margins. Linen-backed.|

 $990|

This lithograph accompanied several other posters from The 
Message Poster Renaissance Centre, which ran from 1968 
to 1972 in Kings Cross, NSW. The Centre was founded by 
“environmental futurist” Franklin Michael Charles Scarf (Aust., 
b.1941). In 1987, he established the Earth Repair Foundation, 
an “independent, self-funded, non-government organisation dedi-
cated to helping implement solutions for a sustainable future.” Ref: 
Franklin Scarf; Earth Repair Foundation; David Risstrom’s 1725 
Progressive Sites.

CL200-88| |Minotaur – 109,| c1970.| Colour lithograph, 
signed “Alex Nicholas” in image lower right, 99.7 x 
73.8cm. Repaired missing portions, tears and creases, 
retouching to image. Linen-backed.|

 $1950|

Text continues “The Message Poster Renaissance Centre. 
International rights reserved. Crnr of Victoria and Orwell Sts, Kings 
Cross [NSW].” 
The Message Poster Renaissance Centre ran from 1968 to 1972 
in Kings Cross, NSW and was founded by “environmental futurist” 
Franklin Michael Charles Scarf (Aust., b.1941). He also founded the 
Earth Repair Foundation in 1987, which is an “independent, self-
funded, non-government organisation dedicated to helping imple-
ment solutions for a sustainable future.” Ref: Franklin Scarf; Earth 
Repair Foundation; David Risstrom’s 1725 Progressive Sites.

CL200-87| |[Psychedelic Earth Spirit],| c1970.| Colour 
lithograph, 99.2 x 74.2cm. Repaired missing portions, 
tears and creases. Linen-backed.|

 $1650|

Text reads “Message Co., 130 Victoria Street, Kings Cross. (corner 
Orwell & Victoria Sts). 
The Message Poster Renaissance Centre ran from 1968 to 1972 
in Kings Cross, NSW and was founded by “environmental futurist” 
Franklin Michael Charles Scarf (Aust., b.1941). He also founded the 
Earth Repair Foundation in 1987, which is an “independent, self-
funded, non-government organisation dedicated to helping imple-
ment solutions for a sustainable future.” Ref: Franklin Scarf; Earth 
Repair Foundation; David Risstrom’s 1725 Progressive Sites.

CL200-92| |Kangaroo Island, South Australia,| c1970.| 
Colour process lithograph, 101 x 63.5cm. Minor tears to 
edges, old creases.|

 $990|

Text continues “TAA, the holiday airline.” Trans Australia Airlines, or 
TAA, was established in February 1946. The airline initially ran flights 
between Sydney and Melbourne but soon expanded its schedule to 
include all of Australia’s capital cities. TAA became Australian Airlines 
in 1986. Ref: Wiki.
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CL200-97| |Australian And International Surfing Movie 
Poster Collection,| c1970s–1980s.| Twenty (20) colour process 
lithographs, sizes range from 43.3 x 26.6cm to 101.2 x 68.5cm. 
Some with minor tears and creases to margins.|

 The collection  $11,000|

All posters are printed in Australia, and cover Australian and international 
surfing events during the 1970s and 1980s. A detailed list will be available 
upon request.

CL200-96| |Alice Springs, Darwin,| c1970s.| Colour pro-
c ess lithograph, 96.3 x 59.5cm. Old creases.|

 $990|

Text continues “Fly TAA, the friendly way.” Image includes illustration 
of a Vickers Viscount Type 816 aircraft. Ref: Airliners.net.

CL200-95| Juliette Gordon (Amer., b.1934). |Equality For Women [Feminism],| 
c1970s.| Lithograph, signed in image lower centre, 57 x 44.7cm. Repaired tears and 

missing portions, stains to lower margin, pinholes, 
creases. Linen-backed.|

 $660|

Juliette Gordon’s “most iconic works are wickedly funny and 
sometimes highly political photocollages that were inspired 
by her involvement in the women’s movement of the early 
1970s. At the time, she was exhibiting with the likes of Nancy 
Spero and May Stevens. Juliette Gordon was a trailblazer, an 
important member of the feminist art movement in New York, 
and a respected artist in the inner circles of radical anti-war 
politics. Gordon’s position on the status of women artists was 
made explicit in her essay, |First Feminist Manifesto of W.A.R. 
(Women Artists in Revolution).|” Ref: Viridian Artist.

CL200-94| |Hong Kong. Fly Qantas,| c1970.| Colour 
pro  cess lithograph, 100.1 x 63.8cm. Repaired tears and 
creases. Linen-backed.|

 $990|

Text continues “Australia’s around the world airline. Shopping in 
Hong Kong – a tourist tradition. A fairyland view of [the] Harbour 
from the Peak. New Year greetings in a Hong Kong garden. 
Working junks sail in a slow-moving pattern of age-old shapes. 
Printed in Australia by John Sands Pty Ltd.”

CL200-93| |Ballet Of The South Pacific [Perfor
mers],| c1970.| Colour screenprint, 101.2 x 76.2cm. 
Repaired tears and minor creases. Linen-backed.|

 $1350|

Text includes “Featuring the dances of the Cook Islanders 
and the Australian Aboriginals. In conjunction with the 
Cook Bi-centennial celebrations. The [dance] company flies 
internationally with Air New Zealand and while in Australia 
with Ansett Airlines of Australia.”
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CL200-102| Paul Worstead (Aust., b.1950).| A Warning 
To Warners,| 1975.| Colour screenprint, 87 x 61cm. Re-
paired missing portions, tears and pinholes. Linen-backed.|

 $1350|

Text continues “There are just too many uncongenial and conflicting 
elements in other surroundings. Our garden, July, 1964. Page 42.” 
Held in NGA, noting the image is a “picture of Paul’s grandmother 
in her garden.”

CL200-101| |After| Patrick Hughes (Brit.,1939). |A Child 
Of Six Could Do It! Cartoons About Modern Art. The 
Tate Gallery,| 1973.| Colour lithograph, 76 x 51cm. Linen-
backed.|

 $990|

Text includes “23 May–8 July 1973. Admission (including Edward 
Burra exhibition) 30p. Drawing by Patrick Hughes. Designed and 
published by the Tate Gallery Publications Department, Millbank, 
London SW1P 4RG. Printed in Great Britain by the Hillingdon Press 
Limited, Uxbridge, Middlesex.” 
British artist Patrick Hughes is the “creator of ‘reverspective’, an 
optical illu sion on a three-dimensional surface where the parts of 
the picture which seem farthest away are actually physically the 
nearest.” Ref: Wiki.

CL200-100| Joel Elenberg (Australian, 1948–1980). 
|[Exhi bition Of Work By Ellenberg],| 1972.| Screen print, 
signed by Elenberg in ink upper right, 85.8 x 50.8cm. |

 $880|

Text continues “Painting. Drawing. Sculpture. Theatre. Sound. Joel 
Elenberg. Bonython Gallery [Sydney]. 25 March–18 April ’72.” 
Influenced by the late 1960s drug scene and the war in Vietnam, 
Joel Elenberg’s early 1970s exhibitions showed works “focussing 
on violence and cruelty. Close friendships, which included Brett 
and Wendy Whiteley, softened Elenberg’s perspective and his 
work gave way to a series of tranquil watercolours and decorative 
paintings, inspired by nature.” Ref: McCulloch, |The Encyclopedia of 
Australian Art.|

CL200-99| |(The Working Class Has Its Party. 58,000 
In Livorno Establish The Italian Communist Party 
In 1921),| 1971.| Colour lithograph, 100.5 x 68.6cm. Re-
paired tears, pinholes and creases, slight stains. Linen-
backed.|

 $1350|

Text in Italian includes “1921 / i 58 mila di Livorno fondano il Parti-
to comunista - la classe operaia ha il suo partito. [Designed by] 
Luciano Prati” and a quote from Palmiro Togliatti, leader of the Italian 
Community Party from 1927 to 1964. Ref: Duke University; Wiki.

CL200-98| |Monty Python’s “And Now For Something Com
pletely Different” [Movie],| 1971.| Colour lithograph, 75.9 x 
32.8cm. Repaired minor tears and creases. Linen-backed.|

 $660|

Text includes “Stupendous! Spectacular! Incomparable! Unimaginable!  
[Printer] Robert Burton Pty Ltd, Sydney.” The poster also lists the following 
films: |The 1971 Sydney Hobart Yacht Race, The 1970 Melbourne Cup,| and 
|The 1947 Bong Bong Ladies Auxiliary Tree Felling Contest.|

|And Now for Something Completely Different| is a sketch comedy film based on 
the TV series |Monty Python’s Flying Circus.| It consists of 90 minutes of sketches 
from the first two series, recreated without an audience to introduce the group’s 
humour to an American audience.
The name ‘Monty Python’ was created by some members of the comedy group, 
as they “claimed it sounded like a really bad theatrical agent, the sort of person 
who would have brought them together, with John Cleese suggesting ‘Python’ as 
something slimy and slithery, and Eric Idle suggesting ‘Monty.’” Ref: Wiki.

CL200-103| |John Olsen. Lake Eyre, The Desert 
Sea,| 1976.| Lithograph, cover image for portfolio, titled 
and dated in image, 63 x 45.8cm. Linen-backed.|

 $880|

Text continues “This portfolio is number [...] of 60. Published 
by Port Jackson Press, Sydney, Australia.” 
John Olsen (Aust., b.1928) had “first dabbled in lithography in 
1963 when he was commissioned by the Art Gallery Society of 
Victoria…The portfolio was the culmination of various trips to 
Lake Eyre, and the celebration of life as experienced by Olsen 
when the lake flooded in 1975...In riotous profusion, pelicans, 
kangaroos, fish and other wildlife appear to jump from the 
paper.” Ref: NGA.
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CL200-108| Peter Wright (Aust., 1941–1999). |Stop Cheynes Beach, August 28th, 
Whale And Dolphin Coalition,| c1977.| Colour screenprint, 76.1 x 55.7cm. Linen-backed.|

 $1950|

“Greenpeace co-founder Canadian Bob Hunter came to Albany [WA] in August 1977 to take charge of 
a direct action campaign against the three whale chaser ships operating from Albany. Zodiacs [inflatable 
boats] were taken 30 miles out to sea to place people between harpoons and the whales. This was the 

first Greenpeace campaign in Australia. Key members of the Whale and 
Dolphin Coalition, including Jonny Lewis [photographer] and Richard 
Jones, then formed Greenpeace Australia. On 31 July 1978, the first 
day of the Frost inquiry public hearings, the Cheynes Beach Whaling 
Company announced its intention to close operations at the end of that 
whaling season. Cheynes Beach had operated from Frenchman Bay 
near Albany, Western Australia, since 1952. The last whale, a sperm 
whale, was harpooned on 20 November 1978.” Ref: Wiki; ANMM; NLA. 
Rare surviving protest poster endorsed by Greenpeace.

CL200-107| |Steptoe & Son World Premiere Tour,| c1977.| 
Colour lithograph with process screen, 86.7 x 60.4cm. 
Repaired minor tears and creases. Linen-backed.|

 $880|

Text includes “Wilfrid Brambell and Harry H. Corbett.” From 1962 to 1974, 
British TV series |Steptoe and Son| “drew audiences of 20 million and 
more. Brambell, who was the wily, dirty-minded, jealous old rag-and-bone 
man, and Corbett, who played the unmarried, hapless son trapped by his 
own forlorn dreams, were among the best-known stars on TV.” In 1977, 
Harry H. Corbett’s tour promoter Kevin O’Neill “reminded him about the 
great time he had whilst touring Australia in 1972. Harry contacted Wilfrid 
Brambell to see if he was agreeable to the idea of a |Steptoe and Son| 

stage show, he agreed…The show opened in Australia in September 1977 
and was directed by Harry H. Corbett. There would be three tours of the 
show, the first in Australia, then to New Zealand and then back home…Whilst in Australia they made two 
commercials for Ajax [cleaning product].” Ref: |The Guardian,| 18.3.2012; Britishclassiccomedy.co.uk.

CL200-106| Paul Worstead (Aust., b.1950).| Cooking 
Fish And Chips In Paradise [Neville Wran],| 1976.| 
Colour screenprint, 93.5 x 93.5cm. Slight stains to 
edges. Linen-backed.| $2200|

Portrait of Neville Wran, Premier of NSW from 1976 to 1986. Held 
in NGA, noting image is from a group of nine prints. This portrait 
of Neville Wran was based on a photograph by Ray Fulton. Ref: 
Penrith Regional Gallery. 
The following is an extract from Julie Ewington’s article entitled 
|Andy Down Under: Warhol in Australia,| which was one of the 
staff contributions to the Queenland Art Gallery of Modern Art’s 
publication on the Andy Warhol exhibition held in 2007: “During the 

1970s Warhol’s reputation continued to grow with Australia artists. In the late 1970s Sydney printmakers 
Michael Callaghan and Paul Worstead both used Warhol’s celebrated off-registered screenprinted 
portraits for their own purposes. As a young art student, Callaghan had seen the 1973 Warhol print show 
at the Art Gallery of NSW and persuaded his family to buy a ||Mao|| print for his 21st birthday present. 
Its flamboyant beauty beguiled both Callaghan and his fellow student Paul Worstead, whose hilarious 
1976 multiple portrait of then Labour premier of NSW, Neville Wran, entitled |Cooking Fish and Chips in 
Paradise,| is certainly the most straightforwardly Warholian work in Australian art. Not only does Worstead 
mimic Warhol’s manner, using lurid fluorescent inks and clashing colours and producing the print in at 
least nine different versions, but he clearly intends Warhol’s celebrity treatment to be satirical. In 1976 
Warhol was barely visible in Australian cultural life, and his invocation here holds something of the 
characteristic Australian suspicion of American consumer culture. Far from being revered, Wran is treated 
with suspect queasy glamour.”

CL200-105.| |After| Alexander Calder (Amer., 1898–
1976).| National Air And Space Museum. Smithsonian 
Institution,| 1976.| Colour lithograph, signed and dated 
“’67” in image lower right, 81.7 x 101.3cm. Repaired 
tears and creases, and slight dis colouration to margins, 
Linen-backed.| $1650|

Text includes “Washington, DC. July 1976. |Crossroads,| Alex-
ander Calder.” While Calder is known “primarily as a sculptor, 
he also applied his interest of abstract coloured shapes to 
paintings such as his 1967 painting, |Crossroads.| This painting 
was reproduced as a print in 1976 to celebrate the open ing of the 
National Air and Space Museum.” Ref: Smithsonian.

CL200-104| |Rolling Stones [Band],| 1976.| 
Colour process lithograph, 62 x 94.6cm. 
Minor insect damage to edges of image. 
Linen-backed.| $550|

Text continues “Catalogue number 3092. 1976. Pace 
International. A division of Holmes McDougall Ltd. 
Glasgow, Scotland. Printed in Scotland by Holmes 
McDougall Ltd.” The Rolling Stones toured Europe 
during spring in 1976, after the release of the band’s 
album |Black and Blue.| Ref: Wiki.

CL200-109| Marie McMahon (Aust., b.1953).| A Festival 
Of Women’s Culture At Bondi Pavilion [Feminism],| 1977.| 
Colour screenprint, 91 x 58.5cm. Repaired tears and 
creases, re placed missing corners to margins. Linen-backed.|

 $1350|

Text includes “Go fly a d’oley [sic]! Earthworks Poster Collective 
1977. Long weekend. Sept 30–Oct 3. Community Arts, Australia 
Council. Carnivale ’77. Women’s Coordination Unit, Premiers Dept.” 
Held at NGA; black-and-white version held at MAAS.
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CL200-114| Chris Grosz (NZ., b.1947). |Tom Waits. 
Australian Tour,| 1979.| Colour process lithograph, signed in 
image lower cen tre, 75.5 x 49.5cm. Linen-backed.|

 $660|

Text includes “Melbourne, May 1, Palais Theatre; Sydney, May 2, 
State Theatre; Canberra, May 4, Canberra Theatre; Brisbane, May 5, 
Mayne Hall; Adelaide, May 8, Festival Theatre; Perth, May 11, Con-
cert Hall.” Ref: |Far Out Magazine,| 28.5.2020.

CL200-113| David McDiarmid (Aust., 1952–1995).| 
Peter Tully Jewellery,| 1979.| Colour screenprint, 
76.2 x 50.8cm. Linen-backed.|

 $990|

Held in NGA. Peter Tully (1947–1992) was a jeweller, designer 
and artistic director, “notable for his influence on jewellery design 
in Australia through the utilisation of found and non-precious 
materials, as well as his artistic direction of the Sydney Mardi 
Gras (1982–1986).” Ref: Wiki.

CL200-112| Paul Worstead (Aust., b.1950).| 
Dance, Bump And Bop At The Settle ment 
[Band],| 1977.| Colour screenprint, 45.5 x 57.8cm. 
Minor missing portions to edges, pinholes, slight 
discolouration.|

 $1350|

Text includes “17 Edward St, Chippendale. 8pm this Friday (16th July). With Black Lace. Dance 
made possible by the Australia Council.” Held in NGA. 
The band Silva Linings [aka Black Lace] was “formed in 1966 by Mac Silva, Geoff Compton and 
Steve Lugnan. Bob Wayne aka Awang also played with them. They played at the Foundation for 
Aboriginal Affairs. Silva Linings won the Battle of the Bands in 1968, at Greenmount Beach, 
Coolangatta. A year later they went on |New Faces| on Channel 9. After one brief name change 
[Senate] they changed their name to Black Lace in 1972.” Ref: Redfern Oral History.

CL200-111| Michael Callaghan (Aust., 1952–2012).| 
A Murderous Axe Mass And A Mal Vicious New Year 
Dance [Band],| 1977.| Colour screenprint, 79 x 58.2cm. 
Minor creases.|

 $1350|

Text includes “Mental as Anything, Wasted Daze. Sat. Dec. 31. 
9:00. Tin Sheds, 162 City Road, Darlington. Held in NGA.
Image includes Prime Minister Malcolm Fraser depicted with a 
gun pointed under his chin.

CL200-110| |Tin Sheds Benefit [Band],| 1977.| Colour screenprint, 58.1 x 90.9cm. 
Creases and slight stains overall.|

 $1350|

Text includes “Mental as Anything, Wasted Daze 
plus the Radioactivists! Sydney University Art 
Workshop, 162 City Road, Darlington. Friday, 
14 Oct., Saturday, 15 Oct. Both bands. 9pm to 
3am. Earthworks Poster Collective, 1977 [logo].”

CL200-115| | Christmas Is False Consciousness 
Eve. Mental As Anything. Early Kookas [Bands],| 
1979.| Colour screenprint, 66.2 x 48.5cm. Slight scuff-
ing, creases.|

 $1100|

Text continues “Mon. Dec. 24. 9:00pm. Tin Sheds, 162 City Rd, 
Darlington. Donations $3.” Held in MAAS. 
This poster is advertising an annual fundraising party on 
behalf of the Sydney University art workshop, Tin Sheds, to 
be held on Christmas Eve. Local bands, such as Mental As 
Anything, provided music for “hundreds of people jamming 
into the middle shed.” Ref: MCA.
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CL200-120| |Sex Pistols. “And We Don’t Care” [Band],| 
c1980.| Colour screenprint, 103.5 x 75.5cm. Repaired tears, 
perforations, crazing. Linen-backed.|

 $1650|

|And We Don’t Care| is a seven-inch single released by the Sex 
Pistols in 1980. It featured the songs “Problems”, “Pretty Vacant”, 
and “No Feelings.” Ref: Discogs.

CL200-119| |Frank Chickens. We Are Ninja (Not 
Geisha) [Australian Tour],| c1980.| Colour screenprint, 
101.5 x 76.1cm. Repaired minor missing portions, foxing 
to edges. Linen-backed.|

 $1150|

Text continues “From Japan via London. Sydney Trade Union Club, 
Jan. 14-30. Bookings 212 1188. Umbrella Event. Bicentennial 
Festival of Sydney. Ozmus Posters (02) 817 4046. Kas Records.” 
Frank Chickens is a Japanese musical group based in London, 
who have performed songs mainly in English from 1982. They were 
nominated for the 1984 Edinburgh Comedy Award. Ref: Wiki.

CL200-118| |Wreckless Eric “Big Smash!”,| 
1980.| Colour process litho graph, 101.5 x 
152.1cm. Repaired missi ng portions, tears, 
and creases, slight stains to margins. Linen-
backed.|

 $1650|

Eric Goulden (Brit., b.1954), known as Wreckless Eric, is an English “rock/new wave singer-songwriter, 
best known for his 1977 single |Whole Wide World| on Stiff Records. |Big Smash| is Wreckless Eric’s third 
album, released in February 1980.” Ref: Wiki. 
The poster design seems to be influenced by Roy Lichtenstein’s 1960s |Explosion| series.

CL200-117| |The Ultimato Show! [Feminism],| 1980.| 
Colour screenprint, 50.6 x 37.8cm. Repaired tears and 
creases. Linen-backed.| $990|

Text includes “Three nights of women’s music, martial arts, 
dancing & theatre. $3. Proceeds to the gym collective. Women 
only. 8pm. Fri., 22 [to] Sun., 24, Feb. [Female gender symbol] 
Warehouse, 1st Floor, Bay 9, No. 4, Ultimo Rd, Haymarket. 
This poster was created by the [Women’s] Warehouse Screen-
printers. “The Warehouse was run as a women’s collective from 
1979 to 1981 in a five-storey warehouse in Sydney’s Haymarket 
area. An unofficial headquarters for the social and cultural 
activity of the Women’s Liberation Movement, the Warehouse 
applied the values of feminism, equality and collectivism to all 
creative output which extended throughout the ensuing decades 
into a broad range of women’s activities.” Ref: SLNSW.

CL200-116| Paul Worstead (Aust., b.1950).| “Get Wet.” 
Mental As Anything [Band],| 1979.| Colour screen print, 
101.6 x 75.6cm. Repaired minor tears and slight foxing to 
edges. Linen-backed.|

 $1950|

Held in NGA. |Get Wet| is Mental As Anything’s debut album. 
Artist Paul Worstead has had a long association with Mental As 
Anything, having met the band members while studying art at 
East Sydney Technical College. Ref: NPG.

CL200-121| |The Cockroaches. More Teen Beat 
[Band],| c1980s.| Screenprint, 44 x 56.3cm. Major 
missing portions, cockie damage, crazing, stains. 
Linen-backed.|

 $1650|

The Cockroaches (founders of The Wiggles) was an Aus-
tralian “pub rock band active throughout the 1980s. The 
band was founded in 1979 by the Field brothers − Paul 
(lead vocals), John (rhythm guitar, vocals), and Anthony 
Field (lead guitar, vocals) − with Tony Henry on drums and 

Joseph Hallion on saxophone. They were joined in 1981 by Jeff Fatt on keyboards…In 1988, |The Daily 
Telegraph| described The Cockroaches, who played over 300 gigs a year, as the ‘hardest-working rock 
’n’ roll band’ in the country…Early in 1991 Anthony [Field] and [Jeff] Fatt founded a children’s music 
group, The Wiggles. The Cockroaches alumni served as musical and performing support for the new 
group; John [Field] wrote much of their music, Paul [Field] became their manager, and [Tony] Henry 
performed with them. The Wiggles used many of The Cockroaches’ business practices and reworked 
some of their songs into the children’s music genre.” Ref: Wiki.
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CL200-126| |“Mission: Molly Morgan” [Musical],| 1983.| 
Colour screenprint, initialled “B.” in image lower right, 
55.3 x 37.5cm. Pinholes to corners. Linen-backed.|

 $990|

Text continues “The Hunter Valley Theatre presents…Kris McQuade and 
the Castanets. Nov. 9–Dec. 10. This musical comedy is about “Molly Morgan, a convict pioneer who is 
one of the few women with a name…widely known in the Hunter Valley.” The “infamous” and intrepid 
Molly Morgan (Brit., 1762–1835) went from “penniless convict” to becoming one of the largest landholders 
in the Hunter River region. Ref: University of Newcastle Living Histories; Wiki.

CL200-125| |Harbour Bridge 50th Birthday Party [Art Exhibition],| 
1982.| Colour screenprint, 75.7 x 27.5cm. Uneven margins.|

 $880|

Text includes “Fri. 19th March. City Art Institute (ex Alexander Mackie). Come 
and admire magnificent multi-coloured screen prints by Betsy McCabe and help 
launch a wonderful and witty book by Kerrie Lowe divulging fascinating little-
known facts about ‘our bridge.’” Comedian and actor Paul Hogan features in the 
poster, and in a tongue-in-cheek comment in pencil verso, which includes “feel 
free to put it in your window (just for a week).”

CL200-124| Sheona White (Australian, b.1958).| 
Connexion ’81. Naliandrah. ‘Chrysalis’,| 1981.| Colour 
lithograph, “Lucifoil” printer’s line lower right corner, 
76.2 x 50.8cm. Linen-backed.| $1350|

Text includes “A celebration to the official opening of International 
Year of Disabled Persons. New Years evening at the Sydney 
Opera House.” Held in NGA, listing Sheona White, Lucifoil Poster 
Collective, and Tin Sheds Art Workshop. 
|Naliandrah| is an Aboriginal word for butterfly. Ref: |Royal 
Anthropological Society of Australasia,| 22.1.1900.

CL200-123| |Michael Matou’s Sideshow Burlesco,| 1981.| 
Colour screenprint, 91.4 x 58cm. Slight stains and minor 
missing portions to margins. Linen-backed.|

 $1100|

Text includes “1st Melbourne season. 16 performances only. March 
2–15. Flying Trapeze by arrangement with Greg Hocking & Tim 
Woods. Universal Theatre, 13–43 Victoria St, Fitzroy.” 
This poster is most likely designed by Michael Matou aka Michael 
Spencer George Salway (Aust., 1947–1987), who was an inter-
nationally known and highly regarded cabaret performer. Ref: |SMH,| 
16.5.1987; M. Raphael, |Sideshow Theatre Company,| 2013; AusStage.

CL200-122| |Wimmins’ Dance [Feminism],| 1981.| 
Colour screenprint, 75.7 x 51cm. Minor tears to edges.|

 $1350|

Text includes “Benefit for |Girls’ Own,| the new Sydney feminist 
newspaper. Disco, [Wimmins’] Warehouse, Bay 9, no. 9, Ultimo 
Rd, Haymarket. Fri., Feb. 13th. 9pm.” Held in SLNSW, noting 
this poster was designed by the Wimmins’ Warehouse Screen-
printers who “created posters showing women as mothers, 
workers, writers and friends.” 
“The warehouse was run as a women’s collective from 1979 to 
1981 in a five-storey warehouse in Sydney’s Haymarket area. 
An unofficial headquarters for the social and cultural activity of 
the Women’s Liberation Movement, the warehouse applied 
the values of feminism, equality and collectivism to all creative 
output which extended throughout the ensuing decades into 
a broad range of women’s activities. This was especially true 
of the Wimmins’ Warehouse Screen-printers and |Girls’ Own,| 

newspaper collectives, which produced artworks and published 
articles without creators’ names.”

CL200-127| |Funny Stories “Tablepiece”,| 1983.| Colour 
screen print, 75.3 x 50.8cm. Repaired missing port ions, tears 
and creases. Linen-backed.| $880|

Text includes “The Ensemble [Theatre]. Five performances only: Fri., 25 
March; Sat., 26 March…[at] 78 McDougall St, Milsons Point. Pasmal 
Design. Assisted by the Australia Council and Mike Mullins.” Poster 
includes image of Funny Stories performers sitting at a table, presenting 
their show |Tablepiece.|” 
An extract from the Australian Elizabethan Theatre’s |Trust News,| October 
1984, reads “‘Funny Stories are developing as one of Aus tralia’s foremost 
exponents of a rare and exciting brand of humour; sub versive, shocking, 
wicked and wildly amusing.’ The five performers came together in the 
early 1980s inspired by the work of the Dutch theatre company Die 
Horde and began working in the emerging cabaret field in Sydney. From 
this starting point they have moved away from brash cabaret comedy to 
a performance style which relies on stronger visual images…Their production of |Tablepiece|…is not so 
much a comedy as a brilliant and innovative piece of drama…it is five flour-stained gentlemen twitching 
their way around a table and speaking mostly in an idiotic jabber. But on another level it is a bizarre 
exposition of the inner workings of the male brain.’”
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CL200-132| |1st Aboriginal Women’s Arts Festival,| 1985.| 
Colour screenprint, 152 x 101.8cm. Repaired minor tears and 
creases. Linen-backed.| $2950|

Text continues “February 1–16, Adelaide. 1985. Assisted by Aboriginal Arts 
Board & Community Arts Board of the Australia Council.” Held in NMA. 
The 1st Aboriginal Women’s Arts Festival held in Adelaide in 1985 was 
organised by Jo Willmot of Black Women in Focus, and directed by Eva 
Johnson. The festival included a range of events such as traditional dance 
and storytelling, visual arts, film, literature and theatre. The festival was 
opened by Mum Shirl aka Coleen Shirley Perry Smith AM MBE (1921–1998). Artists and performers 
included Kathleen Petyarre, Polly Sumner, Gloria Petyarre, and Waiata Telfer. Theatre performances 
included Eva Johnson’s play entitled |Tjindarella,| which was based on previous government policies (1910 
to 1970) of forcibly removing Aboriginal children from their families and culture. Ref: Hawthorne (Ed.), 
|Australia for Women,| 1994; AustLit; NGA; Bill Clements, Redfern Oral History; Delmore Gallery; Wiki.

CL200-131| |Rapunzel, Let Down Your Hair: A Pro
gramme Of 3 Films Exploring Myths, Dreams And Fables 
[Feminism],| c1984.| Colour screenprint, 76 x 51cm. Stains to 
margins, repaired tears and pinholes. Linen-backed.|

 $990|

Text includes “[Films] |Rapunzel, Let Down Your Hair; Consolation 
Prize; The Nurses Story.| Screening Friday to Sunday, November 16 
to December 16. Filmmakers’ Cinema, St Peters Lane, Darlinghurst. 
Earthworks Poster Collective.” Held in SLNSW.

CL200-130| Judi Dransfield (Aust., active from 1977). 
|Laughing Clowns. Australian National Tour [Band],| 1984.| 
Colour lithograph, signed by artist in image lower right, 
102 x 76.4cm. Repaired minor creases. Linen-backed.|

 $990|

Text includes “Poster by Art Unit.” Laughing Clowns is a “post-punk 
band formed in Sydney in 1979. In five years, the band released 
three LPs, three EPs, and various singles and compilations.” The 
band, whose music has been described as “progressive jazz-
based rock”, toured all capital cities in Australia in 1984 before 
heading overseas to Britain and Europe. Ref: Wiki; |Canberra 
Times,| 5.12.1984.

CL200-129| Michael Bell (Aust., b.1959).| 10 Years! 
Picasso,| c1983.| Colour screenprint, signed in red 
ink in lower right margin, 75.8 x 56.5cm. Repaired 
pinholes. Linen-backed.|

 $1350|

Text continues “Died April 8th, 1973.” Work held in NGA. 
Michael Bell, a well-respected artist from Newcastle, has had 
a career of over 30 years as an art teacher and Mambo artist. 
He has been a finalist in the Archibald Prize, the Sulman Prize, 
and the Kilgour Prize, which he won in 2020. Ref: Newcastle 
Art Gallery.

CL200-128| |The Rolling Stones Live On Stage On 
Film [Band],| c1983.| Colour screenprint, 123 x 89.5cm. 
Crazing and repaired minor paper loss. Linen-backed.|

 $1850|

Text continues “’Time is on our side’ concert. Coming to 
Australia Nov. 5. The greatest rock ’n’ roll band in the world! 
Creative associate Pablo Ferro. Directors of photography 
Caleb Deschanel, Gerald Feil. Produced by Ronald L. Schwary. 
Directed by Hal Ashby. On Dolby Stereo in selected theatres.” 
This film was released in the US under the title |Let’s Spend the 
Night Together|. Ref: Wiki.

CL200-133| Richard Allan (Aust., active from 1980s).| 
Models / I’m Talking [Bands],| 1985.| Colour process 
lithograph, signed and dated in image lower right, 137 x 
93.5cm. Minor crazing and repaired tears to edges, slight 
foxing. Linen-backed.|

 $1650|

Held in MAAS. The two pop-rock bands, Models, and I’m Talking 
(featuring Kate Ceberano), were formed in Melbourne during the 
late 1970s and early 1980s. They toured together in 1985. 
Designer Richard Allan is best-known for creating one of Mambo’s 
iconic images, the |Call of the Wild| (farting dog). He later moved 
to Melbourne to co-found Mooks, a streetwear clothing brand. Ref: 
Wiki; |SMH,| 25.11.2012.
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CL200-138| Marie McMahon (Aust., b.1953).| Enrol & Vote,| 1988.| Colour screen-
print, Redback Graphix logo in image lower right, 50.7 x 76cm. Framed.|

 $1350|

Text includes “Designed and printed by Redback Graphix, [1988]. PO Box 29, Westgate, NSW, 2048. 
Tel: (02) 560 0066.” Held in NGA, noting poster was printed by Peter Curtis. “Towards the end of the 
1980s, the AEC [Australian Electoral Commission] sought new and more engaging ways to communicate 
electoral information to Aboriginal and Torres Strait 
Islander voters. Materials including comic books 
and vibrant, large format posters were produced. 
The AEC commissioned a series of posters by 
Aboriginal and non-Indigenous designers from the 
Redback Graphix artist’s collective in Wollongong. 
The designers used visual imagery rather than 
written text to convey messages.” Ref: AIATSIS.

CL200-137| Stephen Lees (Aust., b.1954).| No Condom – No Way!,| 1988.| Colour 
screenprint, Redback Graphix logo in image lower right, 50.5 x 76cm. Framed.|

 $1100|

Text continues “You can’t cure AIDS, you 
can only be careful! Commonwealth Dept. of 
Community Services and Health, NACAIDS, 
Aboriginal Health Workers of Australia (Queens-
land).” Held in NGA, noting poster was printed 
by Alison Alder, and commissioned by National 
Campaign Against AIDS (NACAIDS), established 
in 1984.

CL200-136| |George Smilovici. He’s Back. Tour ’88 [Per
former],| 1988.| Colour screenprint, 76.7 x 51cm. Repaired 
tears and creases. Linen-backed.|

 $660|

George Smilovici is an “original, a pioneer in Australian stand-up 
comedy. He was there at the beginning of the 1980s and took stand-
up to Rock audiences. He conquered the charts with his hilarious 
monologue ‘I’m Tough’ reaching Number #1…A seminal influence on 
Australian comedy, he’s performed in every arena, from the Sydney 
Entertainment Centre to sports stadiums, theatres and concert halls, 
in festivals, intimate clubs, as well as on TV, film and radio. He’s 
shared the stage with greats like Joe Cocker, Talking Heads, Neil 
Sedaka, Midnight Oil, INXS, Fleetwood Mac, Michael Winslow, Joan 
Rivers and many more.” Ref: Standup.com.

CL200-135| Matthew Martin (Aust., b.1952).| 
Rockmelons [Band],| c1987.| Colour lithograph, 
76.4 x 102.1cm. Repaired tears and creases. 
Linen-backed.| $1350|

Rockmelons was an Australian pop/R&B group formed 
in 1983. The band had two Top 5 singles, both sung 
by Deni Hines. Born in Broken Hill, award-winning 
cartoonist Matthew Martin provided illustrations in the 
1980s for the |Sydney Morning Herald, National Times, The Australian Financial Review,| and |The 
Sun Herald.| During this time, Martin was also a designer for Mambo. Moving to New York, Martin 
freelanced as an illustrator for most major American newspapers and magazines including |The New 
York Times, Time| magazine, and |Rolling Stone| during the 1990s. He returned to Sydney in 2001, 
continuing to work for major Australian, UK and USA newspaper and magazines. In 2007 he was a 
finalist in the Dobell Prize for Drawing at the Art Gallery of NSW. Ref: DAAO; Wiki.

CL200-134| |Sparklers. “So Often Dreaming” [Band],| 
1987.| Lithograph, 74.2 x 50.6cm. Replaced missing corner 
lower left, retouching to lower banner. Linen-backed.|

 $770|

Text continues “Single out now. Mighty Boy [logo].” The dance-pop 
band, the Sparklers (1985–1989), was formed by Melanie Oxley in 
conjunction with Chris Abrahams, her brother Peter Oxley, Bill Bilson 
and Mark Walker in Sydney in 1985. The single “So often dreaming” 
was released in January 1987. Ref: Wiki; Music.apple.com.

CL200-139| Marie McMahon (Aust., b.1953).| Grog Kills 
Skills [Basketball],| 1988.| Colour screenprint, Redback 
Graphix logo in image lower right, 76.2 x 49.6cm. Framed.|

 $990|

Text includes “Score: Drunk ‘0’; Sober ‘100.’ Produced by Aboriginal 
and [Torres Strait] Islander people of Australia as part of the drug 
offensive.” Held in NGA, noting that this poster was commissioned by 
the National Campaign Against Drug Abuse, established in 1985.
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CL200-144| |MacTime Rocks On,| 1992.| Colour pro-
cess lithograph, 83.9 x 60.4cm. Repaired creases. Linen-
backed.|

 $990|

Poster created for the McCann Erickson Sydney commercial 
for McDonalds in 1992. The inspiration for this image comes 
from Dennis Stock’s famous photograph of actor James Dean, 
taken in Times Square, New York in 1955. Ref: Campaignbrief; 
Magnum Photos.

CL200-143| |“The Season At Sarsaparilla” [Play],| 1992.| 
Colour process lithograph, 59.4 x 39cm. Minor creases, 
slight foxing.|

 $1100|

Text includes “A play by Patrick White. 20 July–15 August. Hole in the 
Wall Theatre. State Theatre of Western Australia Theatre Company. 
1992 Season brought to you by the Commonwealth Bank.” 
The play, |The Season at Sarsaparilla| examines the exterior and inner 
lives of three Australian families who live side by side in Mildred Street, 
in the outer suburb of Sarsaparilla. It is the summer of 1961...a bawdy, 
witty, earthy, poetic, and often funny depiction of the suburban psyche.”
The State Theatre Company of Western Australia, was “founded 1 
Jan uary 1992, amalgamating Hole-in-the-Wall and Western Australian 
Theatre Companies.” It closed a year later. Ref: AusStage.

CL200-142| Penny Arcade |“La Miseria” [Perfor mer],| 
1991.| Process lithograph, 57 x 45cm. Slight stains and 
surface loss to text and margins, repaired pinholes and 
creases. Linen-backed.|

 $770|

Text includes “March 7–31. 9.30pm. 150 First Ave @ E. 9th Street. 
Made possible in part by the generous support of Art Matters Inc. & a 
commission from the Jerome Foundation.” Thirty-two (32) performers 
and six production crew are listed in the left margin. 
|La Miseria| is the last part of an autobiographical trilogy of plays by 
Penny Arcade. The play provides a “rare depiction of working-class 
Italian-Americans from a woman’s point of view that portrays the 
clash between working-class morals and compassion during the 
1980s AIDS epidemic.” 

Penny Arcade (Susana Carmen Ventura, b.1950) is a New York-based American performance artist, actor 
and playwright. Her performances “explore topics such as gentrification, humanity, womanhood, LGBT 
culture, nostalgia, family history, and the life of the outsider.” Ref: MIT Press; Wiki.

CL200-141| |The Fall [Australian Tour],| 1990.| Colour 
screenprint, 76 x 51cm. Slight discolouration to margins. 
Linen-backed.| $770|

Text includes “Australian tour 1990. Selinas [Coogee] with Tactics, 
Toys Went Beserk, Jean Paul Sartre Experience. New LP |Extricate.|  
Phonogram.” 
The Fall was an English post-punk group, formed in 1976 in Prestwich, 
Greater Manchester. “They underwent many line-up changes, with 
vocalist and founder Mark E. Smith as the only constant member…The 
Fall have been called ‘the most prolific band of the British post-punk 
movement.’” Ref: Wiki.

CL200-140| Martin Sharp (Aust., 1942–2013).| Festival 
Of Brighton [UK],| 1988.| Colour screenprint, initialled in 
image and signed in ink lower right, 76.4x 51cm. |

 $1450|

Held in MAAS. Artist Martin Sharp, who created the poster for the 
1982 Adelaide Festival, was also commissioned by the same artistic 
director, Gavin Henderson, to create this poster for the International 
Brighton Festival held in 1988.
Established in 1967, Brighton Festival is a “celebration of music, 
theatre, dance, circus, art, film, literature, debate, outdoor and family 
events, which takes place in venues both familiar and unusual in 
the city of Brighton and Hove in England each May.” Ref: Tarling, 
|Sharper 1980–2013: A biography of Martin Sharp,| 2017; Wiki.

CL200-145| |Rolling Stones. Voodoo Lounge. Australian 
Tour [Band],| 1995.| Colour lithograph, 138 x 92.2cm. 
Repaired tears and creases. Linen-backed.| $2200|

Text includes “Australian tour presented by Brashs, The Paul Dainty 
Corporation with BLC Group. Qantas, official Rolling Stones tour 
airline.” The Voodoo Lounge Tour was an international concert tour by 
the Rolling Stones to promote their 1994 album |Voodoo Lounge.| 
The Rolling Stones’ famous logo, the “tongue and lip” design, was 
created by British artist John Pasche (b.1945) in 1970, and was 
subsequently revised by American artist Craig Braun (b.1939). The 
design was inspired by an illustration of the Hindu deity Kali, which 
Mick Jagger showed Pasche during a discussion concerning an 
album cover design: while Jagger was focussed on Indian culture, 

which was in vogue at the time, Pasche was “struck by Kali’s open mouth and protruding tongue.” 
Ref: Wiki; MoMA; ||Independent|  (UK),| 24.4.2020.
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CL200-150| |Kiss. Alive/Worldwide [Australian Tour],| 
1997.| Colour process lithograph, 71.8 x 48cm. Repaired 
minor tears and creases. Linen-backed.|

 $550|

Text includes “For the first time in 17 years, the original members.  
Gene Simmons, Ace Frehley, Paul Stanley, [and] Peter Criss. Sun., 
9 Feb., Burswood Dome [WA]. Frontier Touring Company Pty Ltd.” 
Kiss toured Australia from 3 to 15 February 1997, visiting Brisbane, 
Sydney, Perth, Adelaide and Melbourne. Ref: Wiki.

CL200-149| |Rollins Band [Australian Tour],| 1997.| Colour screen-
print, 101.9 x 38cm. Re paired creases, slight foxing. Linen-backed.|

 $770|

Text includes “Feel, Drum Media & Loudmouth [promoters]. Friday, Aug. 1, The 
Sands, Narrabeen; Saturday, Aug., 2; Selinas [Coogee]. This tour was organised 
to promote the band’s fifth full length studio album |Come in and Burn.|

Rollins Band was an “American rock band from 1987 to 2006, formed in Van 
Nuys, California and led by former Black Flag vocalist Henry Rollins…[Their 
music has been described as] ‘uncompromising, intense, cathartic fusions of 
funk, post-punk, noise, and jazz experimentalism, with Rollins shouting angry, 
biting self-examinations and accusations over the grind.’” Ref: Wiki.

CL200-148| Michael Callaghan (Aust., 1952–2012).| 
Census,| 1996.| Colour screenprint, 73 x 47.5cm. Framed.|

 $1100|

Text continues “Australian Bureau of Statistics. August 6. Your 
chance to be counted.” Held in NGA, noting poster was produced 
by Redback Graphix, printed by P&R Screen Printing Pty Ltd., 
and commissioned by the Australian Bureau of Statistics, Census 
Department, established in 1974.

CL200-147| |The Supersuckers + Fireballs [Australian 
Tour],| 1996.| Colour screenprint, signed “Matt Opp?” in image 
lower left, 152.5 x 102cm. Stains to margins. Linen-backed.|

 $2200|

Text continues “They’re bad, they’re back, they’re on the hellbound trail. 
Sat., 9th, Sun., 10th, Mon., 11th. Corner Hotel [Swan St., Richmond, 
Victoria]. Presented by RRR, |Inpress.| Sacrilicious sounds of the 
Supersuckers. Out now on Sub Pop via Shock.” 
The Supersuckers are an American rock band, formed in 1988, whose 
music ranges from “alternative rock to country rock to cowpunk.” Fireballs 
are an Australian “psychobilly band formed in May 1990.” Ref: Wiki.

CL200-146| Chris “Coop” Cooper (Amer., b.1968).| 
White Zombie. Melvins. Babes In Toyland [Bands],| 
c1995.| Colour screenprint, signed in image lower right, 
editioned 119/600 and signed in pencil in lower margin, 
78.5 x 55cm. |

 $660|

Text continues “Goldenvoice presents. June 29. Santa Monica 
Civic Auditorium. Second date added! June 30!” 
Background of image includes Robbie the Robot, a science 
fiction icon who first appeared in the 1956 film |Forbidden 
Planet.| Ref: Wiki.

CL200-151| Chips Mackinolty (Australian, b.1954).| 
Land Rights. Be Informed, Be Involved, Be Inspired,| 
2009.| Colour process lithograph, 83.7 x 60.3cm. 
Repaired creases. Linen-backed.|

 $770|

Text continues “NSW Aboriginal Land Council [logo]. Original 
artwork by Chips Mackinolty. www.alc.org.au.” 
This image was originally created by Mackinolty for a 1977 
poster by Earthworks Poster Collective. It was reissued for the 
NSW Aboriginal Land Council State Conference in 2009. Held 
in ANMM.


